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New 7 ork. 


JART, 


or LAMPERTI 


Mr. FRANCIS STI 
TeacHer oF SINGING. PupPIL 
THE ELDER 
(Ten years in California.) 

“Being in full possession of my method of sing 
ing, he has the ability to form great artists.” 
Francesco Lamperti 

Studios: 1109-1110 Carnegie Hall, 
Summer Term (at reduced rates), 


New York 


May 15-Sept. 1s. 


JSICAL AND 
EXCHANGE 


INTE RNATIONAL MI 
EDUCATIONAL 

MRS. BABCOCK 

Cagnecte Hatt, 


TREI 
BARITONE 
Voice Cultu Art of Singing 
egie Hall, 
on Terrace 


New York 


Telephone 


MAX KNITI 


2634 ( 
IMANN, 


Room 837 
New York 


Carr 
Mail address: 15 Washing 


HUBERT ARNOLI 
VIOLINIS! 
86 Weat Seventiet 


( } 


INSTRUCTION 
treet, Nev 


Telephone 14 


OOMBS, 
ANIST 


WHITNEY 

COM POSER-ORG 

Address: 49 West Twentieth Street, New York 
SAVAGE 


VOICE CUT 


PAUL 

TURE 

8o3 Carnegie Hall, 
New York 


k IDE LIA BURT, 


eslesh Sencemensie All n 


Miss MARY 


Author of 
I ar 


rraining | 
N t ed teachers in 
Brooklyn 


its Carnegie Ha 48 Leffert 


LEOPOLD WOLFSOHN, 
P{ANO INSTRUCTION 

yo East r2oth Street, New York 
248 Putnam Avenue 


Studios 
Brooklyn 


KHART, 
TION 
New Y 


EDWIN H BASSO 
vor 


816 


LOx¢ 
Al 


Carnegie 


INSTRU‘ 


Studio, Ha ork 


Send 25« 


“In Singing What To 


for booklet 


Do and What Not To Do.” 


PION 
New Y 


rRU¢ 
Ha 


WEGENER, 
TENOR 

Concert and Orfatorio Vocal 
h St., 


rk City 
WILLIAM A 


Instruction 
New York 


Permanent address: 74 West 8st 


NRY HALL, 


Organist und ( rmaster of St 

ew York conductor { the Rrooklyn 

Society and the M irgia, New York, &c 
t ia k Avenue, New York City 


WALTER 


Parish, 
Oratorio 


James’ 


Dit FOR SINGI 


PION 


ARDSLEY, 
TION—PIANO 
Ila New York 


Mrs. W. E. BI 
INSTRU¢ 
HISSEM DE 


‘ 


Mrs. MARY MOSS, 


SOPRANO 


W 


Phone 


Henry Ifsohn 


1306 J, River 


MME, CAROLINE 


Teacher of Pi 


MABEN FLOWER, 
Harmony 


The Ansonia 


an and Technic 


Broadway and Seventy-third Street. New York 


MISS ] 


ILLIAN 


MILLER. 


RICHARD ARNOLD, 
Concertmaster Phi 
INSTRUCTION 


Sixty-first Street 


harmonic Society 


New York 


208 East 


ARTHUR VOORHIS, 
CONCERT PIANIST—INSTRUCTION 
8 Washingt New York. 


n Square East, 


WIRTZ PIANO SCHOOL 
SCHOOL FOR PLAYING 
Ensemby Piaying, Accompanying and Theory 


Studios for Rent 
120 West taath Street, New Vork 


JOSE p H 1ZZ. ARELLO, 
VOCAL INSTRUCTOR 
Voice Developed-—Style, Opera 
8s1-8e2 Carnegie Hall, New York 


SOLO 


THE MUSIC 


AL COURIE R. 











FRANCIS WALKER, 
TEACHER OF SINGING 
Address: THE 


27 West 67th Street, New York 


CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 


Mr 


Certificated 


Studio: Carnegie Hall, New York City 


. ALVES, 


INSTRUCTION 


Mrs. CARI 
VOCAL 


1146 Park Avenue, near gist St., New York 


HENRY SMOCK BOICE, 
VOICE CULTURE 

127 McDonough 5t., 

Pupils prepared for Church, Concert, Uratorio 
28 East Twenty-third Street, New York 

Thursday and Saturday 


Mrs 
Residence-Studio 


Monday, 


PAUL TIDDEN 


161 West 
WILLIAMS, 
BARITONI 


and QOratori Song 
The Aber 


UGH 


Recitals al I 
and 19 W. gad St 
"Phone: 3400 Madis 


GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION, 
West New York 


leer 


rogth Street, 


BREEN, 
ee 


and Broadway, 


Address: 1 
MISS ALI 


The Ansonia, 73d St New York (tt 
r t Ove ( 


FILOTEO GRECO, 


SINGING 


SIGNOR 

Ant r 
rhirty-fourth 
Madison 


M. SEYMOUR, 


Tur 


Studio: 62 East Street, 


lelephone: 3747 


s STELLA 


Square 


M1 
stely of Leschetizky School, of 
rEACHER OF PIANOFORTI 
care Ste iy & ' r4 
Ave N y rk 


AVERILL—BariTone, 
ORATORIO—CONCERT 

axwp VOCAL INSTRUCTION 
azo Central Park South, New York 


ARMOUR GA LOWAY, 


Voice Culture and 


PERRY 
OPERA 


Stud 


Madison 


Studios: 1 and 2 “The 


+ East s6th St. (corner 


CAMILLO ENGEL, 


SINGING and BREATHING 


TEACHER of 
( 
W 


MR. SAMUEL 
Style and Artistic Singing 
Diction in English, 
Residence-Studio 
New York City 


Voice Culture Pe 
fect Tone, Perfect 
French and Italian 

No. 39 West Twentieth St., 


Miss EMMA HOWSON, 


VOCAL INSTRUCTION 

Lamperti Method Perfectly Taught. 
Church, (pera, Concert 
836 Carnegie Hall 


New York City 


Tuesdays and Fridays 


(s7th St. Entrance) 


ADOLF GLOSE, 

Accompanist and Musical 
PIANO INSTRUCTION 
Address agd Street, New York 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING 
Address: Hotel San Remo 
Seventy-fourth Street and Central Park West, 
New York 


Pianist, Director 


3a7 West 


ENRICO DUZENSI, 

Teacher of Tenor Roberts, Paula Woehning, 

ist in All Souls’ Church, and Mary Creider, 

teacher, Washington, D. (¢ 

Good voices cultivated by contract 
145 East Eighty-third Street 


ARTHUR CLAASSEN, 
Conductor German Liederkranz, New York 
Conductor Arion Singing Society, Brooklyn 
wt Jefferson Avenue, 
Rrooklyna jew York 


MORRILL, 
VOICE CULTURE. 
New York 


New York 


Mrs. LAURA E 
SCIENTIFIC 
The Chelsea, 222 West 23d Street, 


HUGO STEINBRUCH, 
Conductor of Brooklyn Saengerbund. 
New York Studio: Steinway Hall 
Brooklyn Studio and Residence 


WESLEY WEYMAN, 
f Piar 


estral 


forte Playir 
Ore Concerts, R 
ales 


Steinway 


FRANCIS WALKER STUDIOs 


Teacher of the Lescugtizxy Metnoo 


B’klyn, N.Y 


n 


" 


New Yor! 


Manhattar 


BOWDEN MOYLE | 


(,erman 


OPERA TENOR 


solo 


aso Fifth Street 


MME. Lt ISA CAP PP LANI, 
VOICE CULTURE, SKILL OF SINGING 
“The Gosford,” 236 West Fifty-ffth Street 
Near Broadway, New York 


CARL M. ROEDER, 


PIANIST—INSTRUCTION 
1110 Carnegie Hall 
607 East iaist Street, 


CLAUDE MAITLAND GRIFFETH 
Virgil Method. Pupils in Piano and Harmony 
Six years instructor at the Virgil Piano School 

Pupil of Heinrich Barth and Moritz Moszkowski 

Classes in Sight Reading, Ear Training and Time | 

Keeping Studio 132-139 Carnegie Hal City 


RICHARD T. PERC y, 


Tel imbus 


Residence New York 


Roe m 
Carnegie Hall 
HOLDEN HU 
THEORY 
lay and Saturday, 305 Carnegie Hall! 
318 East rsoth Street, New ¥ 
HINRICHS, 


Opera 


1351 ‘ 


HENRY 
PIANOFORTE AND 
Wednes 


Address 


GUSTA\ 


Conductor 
niversity 


rk 


niy 


Metropolitan and Columbia 


for Voice Culture and Repertory, 
8 Fifth Avenue, New York 
POWERS—HOECK STUDIOS 
CO-OPERATIVE 


Studio 


Theodor A. Hoeck 
Piano 


Francis Fischer Powers, 
ce 

Carnegie Hall 

, season, Pepper 

New York season, 


invariable address) 
Kansas City, Mo 
October 1; 
fay 1, 1904 


Studio (and 
New York 
Building, May 30 to 
| October 1 1903, to 3 


JULIA C. ALLEN, 
Viottw Soromst awp Teacuer 


* | CORDELIA FREEMAN, 

Votce Cutturgs anp Conpuctine 
Carnegie Hall, New York; Y.M.C.A 
Wilkesbarre and Carbondale, Pa 
PRICE, 
ART of SINGING 


New York 
Parson 








Studios 
Sidg., Si 


Iw 


VOICE CI 


ranton,; 


PARSON 
LTURE and 


iteenth Street 
lently state that Mr 
the voice, both a 
t singing 
ers Manvuen 


entitle 


MOSHER, 
INSTRUCT 

¢ Leschetizk 

k Lecture R 


LON 


HENRY SCHRADIECK’S 
VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing 
Residence and Studio 
s3s Washington Ave 


LOREN CLEMENTS, 
VOICE INSTRUCTOR 
3 Fast Fourteenth Street, corner Fifth Avenue, 


Would be pleased to meet by appointment without | 
harge those wishing to learn of his system 


Mr. EMILIO AGRAMONTE, 


VOCAL INSTRUCTION 


Brooklyn, N. Y 


H 


r- | 487 Fifth Avenue, New York 


RIESBERG, 
rRUCTION—PIANO, ORGAN 
MONY ACCOMPANIST 
Musrcat ( Or 
Congregational Ct 
ety Residence- Stud os4 I 
New York "Phone: 452] 


HAR 


URIER ganist 


' Se 


th St 


BENNETT, 
n Voice Building and the Art of 
Singing 


Instructor 


Genevra Johnstone-Bishop and 
ther talented vocalists 


ll, New York 


Teacher of Mme 


manv 
! 92-3 Carnegie Ha 


mes 

ROLLIE BORDEN LOW, 

SOPRANO 

Concert and Oratorio 

aos West s6th Street, 
Telephone 


St 


Mrs 


Vocal Instruction 
New York 
406g 0~Columbus 


Recital, 


Address 


VOCAL AND PIANO 

INSTITUTE, 

’ New York Con 

ducted by Mr. and Mrs. Cargtos A. De Serrano 

teachers { Charlotte Maconda, Mrs. ( Mihr 

Hardy, Leo Rovenger and Joseph Maerz 

EUGENE C. HEFFLEY, 

PIANIST AND TEACHER 

yor-roR Carnegie Hall 

MAX BENDHEIM. Vocat Insraverion | 
Studio: 332 West Fifty-sixth Street 

Combines the bel canto of the old Italian schoo! | 

with the declamatory stvle of the modern German. | 

| 


| Particular attention paid to Breathing and Enun 
lation pen all summer | 


| 

| Mue. MARTE CROSS-NEWHAUS 
voc AL AND OPERATIC 
Mare Buil on hes 3 fth "een ie 
“ARI MULLER 
Harmony ( 


Piano 


SERRANO 


323 East Fourteenth street, 


Studio 








Studio 


SCHOO! 
i Diction 
St New York 
a. | ( 


inter nt and Composition 


| JOSEPH 


| Orchestral and 





New Studi r2s East Eichty-ffth street 


GARRIGUE MOTT, 
VOCAL CULTURE 


2 West roth St., 
rHEO. J. TOEDT, 


INSTRUCTION 


62d Street 


ALICE 


New York 


AND Mrs 
VOCAI 


Home Studio 63 East 
Miss ADELE MARGULIES, 


O INSTRUCTION 


Studios 


Mr. 


New York 


Street, New York 


ROTHINGHAM AKERS 
OPRANO 

Vocal Instructior 201 

ISIDORE KSTONE, 

VOCAL <¢ RE, TONE EMISSION, 
vol ILDING, STYLE 
REPERTOIRE, FINISH 
address Musicat Covusiza 

HANCHETT 
AND TEACHER 
40 Fighty fifth 
Miss GENEVIEVE BISBEE 


PIANO INSTRUCTION 
Leschetizky Method 


SALLY 


West 87th Street 


128 East 6gth St 
DR. HENRY 


PIANIST 


ae 


West Street 


( 


FRANKLIN LAWSON 
TENOR 


DR 


R 
SCHOOL 
RUMENTS 
gan D 


tmer 


JOACHIM 
STRINGED INST 
Geraldine Mor 
Ce Dey “Paul Mo 
New Y 


=" 


cas Conmenie Ha 


LILLIE MACHIN, 


VOCAL INSTRUCTION 
Certificated pupil f Vannu 
1203 Carnegie Ha 


ini 


New York 


PLATON BROI 
VOICE Cl 


MME. HELEN 
ee 
ber of Meond Le 


Celeste M 


H 


Teacher 


Miss LAUR 


VOCAL I! 


TER 


WAL’ 


Lect 
‘ , 
7a Lawrence 


Mr. H. HOWARD BROWN 
Mrs. DORA TOPPING 


\ Al 
Park A 
ne 2762 Plaza 


Musical 


treet 


Instr 
Studio 


"Ph 


$25 enue 


Mr WALTER H. ROB 
AND CONTRALT 


and Musicales 


AND Mrs INSON 
TENOR 
Oratorio, Concerts 


Jolee Production end 


St 


Telephone 


J. JEROME HAY! 
VOCAL INSTRUCTION 
Eighth Ave. ar Fift 
Will resume. teaching 


FREDERICK W 

Vii LIN SOL 

Aver = a * rty 
New York 


rTHURSBY, 
SOPRAN( 
mited number of pupils 
Re« 
uM Gramercy 
rk City 


Wed 


SCHALSCTI 


se 


184 Madison 


MISS EMMA 


will recei ve a 

Stu fence 
bos come e Hall Park 
New Y 


BRUNO HUHN 





THE MUSICAL COURIER. 














NEW YORK. 
M. ELFERT-FLORIO 


158 W. 45th St., eppesite Lycoum Theatre. 


Renowned Italian O Tenor, recently LEADING 
VOCAL INSTRUCTOR of BERLIN, teaches true 


ARTISTIC SiInGinG 


Italian method of tone production. Pro- 


NEW YORK. 


THE NEW YORK [NSTITLUTE FOR VIOLIN PLATING, 
PIANO AND VOCAL CULTURE. 
230 East 624 Street. 


Comptete musical education given to students 
from the beginning to oe highest ection. 
F H. CARRI, Directors 

SCHOOL OF SIGHT SINGING, EAR 

TRAINING, CHORAL AND PIANO MUSIC 

EVA B. DEMING, Director 

405 Camnecte Hatt, New Yorn, N. Y 

Telephone 1350 Columbus Circulars mailed 
upon application 


MADAME —™*~*S COR 
EUGENIE PAPPENHEIM, 


the celebrated Prima Donna 
Voice Culture in all its branches 
tor West 78th St., corner Columbus Ave., 
New York City 


WALTER S. YOUNG, 
VOCAL INSTRUCTION 
Voice Production, Style, Repertoire 
801-802 Carnegie Hall, New York 


GEORGE F. GRANBERRY, 


For seven years on the Faculty of the 











nd 
fesstonale evached. 


HJALMAR ™ DAMEGK 


SOLO VIOLINIST. 
The Dameck String Quartet. 


RESIDENCE AND STUDIO 


1377 Lexington Avenue, NEW YORK. 








Diction, 











H . | 1’ EARL H. HILL, Director. 
1 Ss Strictly a Piane School. 
| Competent assistants 
Piano 
| Splendid equipment 
Open all the Year. 
For the especial! training of Music Teachers. ORGANIST ORATORIO SOCIETY AND a 
Recommended by Cant and Rermwotn Faeures, Mre | AVENUE PRESBYTERIAN ( 4 IURCI 


Full course in Theory 
in classes ae 
Schoo Illustrated Prospectus Sent 
Faelten Pianoforte School, ston. JAMESTO WN-ON-CHAUTAUQUA, N. ¥. 
H. A Bract aad others. Send for Boonlet j Instruction, Organ Recitals, Conducting 
s ¢ rT c s ouc 
STUDIO: CARNEGIE HALL, NEW YORK CITY. | . T2 West 88th Street 


FAELTEN SYSTEM, Normal Course,| FRANK L SEALY. 


as a" cian HORACE HORTON KINNEY, 
VOCAL INSTRUCTION 
167 West Fifty-seventh Street (oppo 


Ha 


CLARA WINSTEN, 
SOPRANO 


Concert and Oratorio 
353 West 118th Street, New York 
1999) Morningside. 


Studio 
site Carnegic 
HERZOG, 
VOCAL TEACHER, 


Tuesdays and Fridays, 1 to 4 p. m 


Telephone 7. 
MME. A 


Teacher of Artistic Singing in | 
Italian, French, German ard Eng: | 
lish. Pure Italian method of voice 
placing and tone buliding Perfect 
breathing. Opera, Oratorios, Songs 


STUDIOS 





soy Carnegie Hall. 
Brooklyn 


OF 


Residence: Hotel St 


AMERICAN CADEMY 
DRAMATIC ARTS 
A practical training school for t 


with Mr. Charles Fr 
Stephenson, general manager 


George 


7-818 Carnegie Hall 


Juuie RIVE-KING 


Carnegie Hall, NEW YORK. 


SEEN MONDAYS AT 4. P. M 


New York 


al 





nection 
Apply to E. P 
negie Hall 


A. J. GOODRICH, 


Author of “Anal ytical 
Interpretation,” “Comp rlete 
Synthetic Counterpoint,” 

rizing, etc 
Personal or Correspondence Lessons 
Residence-Studio: 80 St. Nicholas Ave., New 
r Downtown Studio: 136 Fifth Ave., Wednes 
days and Saturdays only 


LEOPOLD WINKLER, 


PIANIST 
61 Hast 12X%th Street, New Vork City 
__ taetructi 5 


Harmony,” “Theory 
Musical Analysis,’ 
‘New Method of Mem 


MAY 


aes. EDMUND SEVERN, 


Vocal Instruction. | 


EDMUND SEVERN, 


Violin Soloist and Composer. 
SZEVERN TRIO.“ 
131 West Fifty-sixth Street. 


BE 


Recitals 


fim. OH RSTROM-RENARD 


Teacher of the Art of Singing in ali ite branches 
Residence and Studio 
444 Central Park West New York City 


Studios: 


MRS. WILLIAM §S. NELSON, 

VOCAL INSTRUCTION AND ACCOMPANIST 
Conc “l Musicales Arranged Mon. and 
Thur s8o Main St., East Orange, N. ] E 

goth St.. New York. ‘Phone: s620 58th 

C. pe MACCHI, 


VOICE SPECIALIST. VOCAL AND REPERTOIRE INSTRUCTION 
~ Instructor for Nordica, Ternina, Maria de Max 
STUDIO: Carnegie Hall. chi (latest Conried's engagement), Scotti, Metro 


MARIE SEYMOUR BISSELL|-;"r 


Tuesdays and Fridays, 474 Carnegie Hall 
VOCAL INSTRUCTION. 








KATE STELLA BURR, 
Organist-Director Grace M. FE 
focal Culture 
Recital Programs Arranged 
ments Secured 
Residence ae 76 
Phone 


‘TORPADIE 


(BJIORKSTEN.) 
VOCAL INSTRUCTION, 
82326-8639 Carnegie Haiti. 


Church 


Concert Engage 


Pupilis pr red for 
uptls prepa West Eighty-eccond street 


Church, Concert and Oratorie. 338oR Riverside 





Studio: 449 Fifth Avenue. New York 


ADELE BALDWIN, 


CONTRAL TO, Carnegie Hall, New York. 


HERMAN EPSTEIN, 


PIANIST Ca Hall, New York 


J. WARREN ANDREWS. 


CHURCH MI8SIC SCHOOL. 76th Street and Central Park West, New York. 








rnegie 





Organist Church 
the Divine Paternity 





BOs TON. 


CLARA E. MUNGER, 


TEACHER OF SINGING 
17 Huntington Street, Bostoa 


Mme. EDWARDS, 
VOICE CULTURE 


Steinert Hall 








Boston 


P RISC ILLA LA WHITE 
VOCAL TEACHER 
Pierce Pierce Building, Copley Square, Boston, Mass 


ARTHUR J. HU BBARD, 


VOCAL TEACHER 
tg9 Tremont Street, 
Boston, Mass. 


CHARLES ALBION CLARK. 
ORGANIST RECITALS 


Address: 1494 Tremont Street, Room 6. 


Studio 


808 TON. 


FAELTEN 
PIANOFORTE 
SCHOOL. 


CARL FAELTEN, Director. 


Professional Training for 
Piaciete a: d Music Teachers 


30 Huntington Ave., BOSTON, 
MME. BIRDSALL-STRONG 
VOCAL INSTRUCTION 


Symphony Chambers, 246 Huntington Ave 
Residence: Hotel Westminster 


GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION 


a6 Huntington Avenue, Boston, 
Opposite Symphony Hal! 


MME 


Boston, Mass 
FLETCHER MI MI 


Miss ADA"I CAMPBELL HUSSEY Serna men tated oagad 
CONTRALTO H irees be otros kline 
Oratorio, Concert M 

Care Oliver Ditson Co., Boston, Mass 

BOSTONIA SEXTETTE CLUB, 


SI &rHOD 


Address 


HEINRICH GEBHARD, + 


< 
PIANIST Available for Ch M usical 

Steinert Hall, Bostes Schools, Colleges, Etc. Ete 
—_ s4 Newbury Street 


HELEN WETMORE, KITTREDGE 


SOPRANO 
Oratorio, Recital, Concerts TENOR SOLOIST 
Steinert Hall. B ’ And Teacher of Singing 


REPRESENTATIV! . o 


Dieecror 


ral Societies Clubs 


Roston 
WILI 


IAM 


EDWARDS’ — 


MME 


JESSIE DAVIS, 


yieton Street 


NGLES JAMES 
PIANIST VOCAL INSTRUCTION 


Recitale— Lessons 6H " 
Huntington Avenue, Boston 

Hall * < rif 1 rod 
’ “we ' ne Py t f 


s Ave., Roston 
AH GLOVER SALM«( 
IANOFPORTI 


ers 


Concerts 


Studio: Steinert 


163 Massachusett 
PIANIST 


Steinert Hall, Bost 


EVERETT E. TRUETTE, 

ORGAN, HARMONY AND PIANO 

Large three-manua rgan in stud 
218 Tre 


SCHUECKER, 


stor Syn 
Symphony Hall, Boston, \ 


THe INDIANAPOLIS CONSERVATORY OF MUSIC, 


EDGAR M. CAWLEY, Director. 


All branches of music and the allied arte. Free advantages include Harmony, 
cal History. Sight Reading, Chorus Classes, Languages, Lectures and Concerts 

Able Faculty of American and E uropean educated Teachers and Artists. Beautiful 
new building, comparatively fireproof. Healthy location, Day and boarding students 
may enter atany time. For catalogue address 


EDGAR M. 
500 North Illinois Street, 


MICHIGAN CONSERVATORY OF MUSIC, 


Washington Ave. and Park &t., Detroit, Mich., 
ALBERTO JONAS Direecter, 

HAS NATIONAL FAME as the 
stitution of Michigan, and one of 
SERVATORIES IN AMERICA 
FIVE EMINENT INSTRUCTORS 
RENOWNED ARTISTS 

Unequaled free advantages Pupils a 

Illustrated Catalogue 


iin RUSSELL Se 


ARTHUR 
NEGIE HALL, NEW YORK 


The Ruesel! volce Ramatiten et ag Boece Shops and Boot Stalle 


Residence 


RICHARD PI 


Petersburg 


Mr 


84 Royleton Street. Bostor 


FAELTEN SYSTEM IN NEW YORK 
Miss Mabe! A 


forte Ss 

interview 

Friday, after October ist 
Studio: 116 Carnegie Hall 


graduate of the Paeclter 
class f ‘ot Per 
lay except Tuesday 


French 


Piar toston 
sona 11 to 1 every 


HEINRICH 


Harpist, Re 


New York 


heny Or estra 








Musi 


CAWLEY, 
Indianapolis, Ind. 








representative musical in 
the FOREMOST CON 
Faculty of FORTY. 
uding WORLD 
imitted any time 


on application 





eu > ne student 


FALE THMemMrm™, 1904. 


Clavier Piano School 


and School of Public Performance. 
TO WHICH IS ADDED THI 


Virgil Training School for Teachers, 


A. K. VIRGIL, Director. 
Begins Wednesday, Oct. 5. Enroliment Day, Tuesdey, Oct. 4 


Catalogues and further information by addressing 


CLAVIER PIANO SCHOOL, 11 West 22d St., New York. 








A.M. VIRGIL 
SCHOOL 


Director. 
AND SCHOOL OF PUBLIC PERFORMANCE. 


Special courses for training teachers. Special advantages for acquiring a broad and 
artistic repertoire. Inquiries welcomed. Valuable literature free. Results tell. 


19 WEST 6th STREET, NEW YORK. 


= VIRGIL = 


Peaboty Conservatory of Music of Baltimore. 


MAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 


Staff of Thirty Eminent European and Americar 
Masters, including 


Joha €. Barkworth, Alfred ©. Goodwin, Ereest Hutcheson, 
Otis B Boise, W. Ed. Heimendahi, Pietro Minetti, 
Howard Brockway, J.C. Van Huisteya, Emmanuel Wed. 





CIRCULARS MAILED ON APPLICATION 





4 


THE MUSICAL 


COURIER. 














‘ESTABLISHED 1823 


ker tig 


PIANOS 





Particular 
attention is 
called to the 


QUARTER GRAND 


Made solely by 
CHICHERING 6 SONS 
791 Tremont Street, Boston 

















ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 


“The Conover Piano which I used for my recitals in Studebaker Theatre 
yesterday was excellent. I greatly admired its tonal! qualities and the per 
fection of the mechanism. fe is a pleasure to me to note the remarkable 
sustaining and blending qualities of the tone, which certainly are a great 
aid and benefit to the singer.” 


Conover Pianos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES 


THe GasBLe GompPany, 


Manufacturers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 














MATHUSHEK PIANOS 


MANUFACTURED ONLY BY THE 


MATHUSHEK PIANO MFG. CO., New Haven, Conn. 
ESTABLISHED 1866. 33,000 MADE AND IN USE. 

















STERLING Pianos 


High Standard of Construction. 
DERBY, CONN. 


AR 


OTTO WISSNER 


Artistic Pianos, 


ae BROOKLYN, N.Y. 


New York, Newerk, Jersey City, New Haven, 


THE EMERSON 


1849—-SHORT GRAND—1904 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too Short. 


EMERSON PIANO CO, 











BOSTON 
CHICAGO 


KRANICH & BACH 


Produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
283 to 245 Hast 33d Ae en 


HARRY J. FELLOWS) A. BUZZI-PECCIA, 


Director of Music Delaware Avenue From the Royal Ceaservatery of Music, Milan. 
Baptist Church. ITALIAN VOGAL SCHOOL. 
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[WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company 


writes as follows: 
**New York, May 12, 1904 

‘*From time to time during the past operatic 
season I have been impressed with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan. 

**Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

‘I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House.” HEINRICH CONRIED 


The Weber Piano Company 
Aeolian Hall, 362% Fifth Ave., near 34th St., N. ¥. 
Catalog upon request. Agents in all principal cities J 


Copyright by Amié Dupont. 
HEINRICH CONRIED. 
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op 


he 
certs with a Dverak program, 
the piano quartet in E flat, 
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a Hochschule pupil, for she played the Brahms concerto and 
a movement by Joachim, beside the Paganini concerto. She 
is a violinist of respectable attainments and good taste, but 
her academic style is not adapted to Paganini, nor has she 
the intellect required for the Brahms concerto. It was 
good, creditable violin playing merely 
ese & 

A salon recital was given by George Hamlin and Frank 

Forge at the home of Mrs. McElwee before an invited 
audience Saturday evening. There was a brilliant 
blage of guests, mostly Americans. Mr. Hamlin, who has 
become a great favorite in musical and social circles here, 
sang admirably, and Mr. la Forge, also an American and 
a pupil of Leschetizky, played with technical finish, good 
taste and brilliancy. 
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Signor Anselmi, the Cavaradossi, has not appeared in 
London for some three or four years. He has always 
been a charming singer, and he has one great advantag: 
over the average operatic tenor, inasmuch as he really looks 
the part of a young lover. He sang the music very well, 
indeed, on .Wednesday, but he, too, was obliged by the up 
roarious pote to repeat one of his songs. The other im 
portant part, that of Scarpia, was filled by Sammarco, a bari 
tone of whom we had heard a great deal, but whom we had 
never seen in the flesh. His voice is full and powerful 
though not very remarkable in quality He use wel 
however, and he is an excellent actor. He made Scarpia 
as cynical an old villain as even Sardou could have wished 
Ihe smaller parts were all very well filled indeed. It 
n fact, the San Carlo Company’s boast that every part is 
always filled by a good artist, and up to the present there 

not been the slightest possibility of falling foul of a 
single member of the company on the score of either bad 
singing or bad acting. There are not many companies 


the world of which thi an be said 


HOTEL CECIL, LONDON, { plays the part seems to consider it necessary to adopt such ye 
October 26, 1904. ) an exceedingly ugly makeup. Even Ethiopia must have con On Thursday “R etto” was played, w 
‘ 3 sda gZoietto as piayed, t 
OR many years past London musicians have been tained its beauties, and presumably Aida was one of them Nielsen a AF a PS ne Dates 
i *1S¢ iS \alida art nsei as the > 


entreating the powers that be to give them good Yet we seldom see an Aida at Covent Garden or elsewhere - 
ad I K & canes ' I am right in saying that not even the oldest Covent Gar 


opera at cheap prices and the desire of their whose appearance is not suggestive of some fearsome : : 
; - : den habitué can remember a performance of thi au 
hearts is now being gratified. The present Ital- heathen idol. No one, of course, would dream of imagin oF . 
( ( 1 babl | he lad | | | aS which both of the principals looked young. On Thursday 
lan season at ovent arden probably ives ing that the ladies who play the part are im any way lack trot : . bel 
. : F y Bi e 4 Biter P : a . however, Miss Nielsen was a fascinating Gilda, while S 


them better value for their money than they ing in charms. It merely is that they so conceal those charms . "8 , 
‘ ; : > gnor Anselmi made a Duke with whom any young 

have ever been able to obtain before. On ordinary nights beneath brown paint that they are no longer visible to the —r , ro : , 
. might fall in love. Miss Nielsen has a charming v 


tiie prices range from half a guinea for a stall to a shilling naked eye. It would, perhaps, be inaccurate to make her “per oe : ieot ; 
‘ and when she has had a little more experience she sh 


for the gallery, and even when Caruso is singing the cost rather les warthy, but it would certainly carry out the ee 
B : ging oie: we . we be a prima donna of the first rank. Her success on TI 


of seats is only slightly raised. Considering that Caru $ . f ally : ssible . : a : ; 
of sea s only ghtly raised oO der g iruso§ illusion better, for it is usually quite impossible to believe day in “Rigoletto” more than justified her boldness 
is being paid the very handsome salary of, I believe, some- that anyone in his senses would prefer the slave to her mis leaving comic of d ning at higher this rl 
. « comic opera and aim a ghe nings nere 
thing like £200 a night, these charges can scarcely be called tress. . 
. . was, perhaps, rather too much of the Romeo in Anselmi’s 
sui 7” Duke, and, as he portrayed him, that gentleman did not 


Madame de Cisneros made a gorgeous Amneris and was _ seem to be so very depraved a character after all. But he 
obviously intended by nature for the part. She not only has sang charmingly, and, of course, was obliged by the gal 


La Donna.” Sammarco’s Rigs to was 


excessive 


Che public, however, was a little shy at first, and, though 
I y & 
| avery beautiful voice, but she also looks every inch a prin i to repeat 


is his Scarpia, and if he does not figure pretty fre- 


Monday's performance of “Manon Lescaut,” with which 
no cess, and she could scarcely have been more stately in ges- as fine ; 


doubt, to the fact that Caruso was appearing as Des Grieux, ture and manner if she had been born and bred in a palace. quently on 
there were too many rows of empty stalls when “Aida” Vigna’s voice has lost some of its richness since he was not be through any lack of merit on his part 
was played on Tuesday. Presumably they were waiting to here last, but he is still a fine singer and he ought to be Gt ee 
adulation excellent in “Un Ballo” tonight. Signor Amato made 
excellent Amonasro, while Arimondi’s magnificent voice 


dealt last week, drew an enormous audience, owing, 
the Covent Garden stage in the future it will 


learn exactly how much of the almost fulsome 
which had heralded the appearance of the company was 


Nature did not, perhaps, intend Caruso to play the part 


f ‘ Do sé in * on” ' ; ) , , ied tha 
true and how much was not. The event proved that every was suited to perfection in the music of Ramfis ; f Don José i S-ASERER, =F denied that 
he does not look his best 


} 


word of it was gospel, and, since then the performances = oe 
. ne 1 called upon 


v= i ich 
have drawn very full houses indeed _ which 
Tosca” was played on Wednesday with Madame Gia Sut of course he sat perte 
ft 


chetti as the heroine, and Anselmi as her lover. Madame 4ppearance 
equally of course the hi 


[hat of “Aida” was really quite as good as any that we Giachetti is a splendid artist, and it is only surprising that 
London before. There was 
that was 


Madame Gianoli, who made her London début 


have seen at Covent Garden during a grand opera season. we have never heard her in 


lwo of the principals, Madame Buoninsegna, the Aida, and indeed, only one blot upon her performance, and 


Madame de Cisneros, the Amneris, were new to London, that she took an encore after her air in the second act 
has been particularly obstreperous 
of singer, while her conception of the 


seemed somewhat nervous at the beginning 


and did not make her voice carry very well 
‘ she hs > _ s ehe eho d th «} 
though they have won great reputations in their native The gallery, by the way, he had gained courage howed that 
Italy. Madame Buoninsegna is certainiy a beautiful singer of late, and has insisted on encores in 
’ of course, this does 
of peated the triumph that 


season and out 
any that we have seen here A lice 


ind she has a voice of unusual purity. She is scarcely, season. In such operas as “Rigoletto,’ 
affect the continuity 
ideal Aida ought to be possessed of great dramatic gifts, the drama in the least whether “Caro Nome” or La 
but Madame Buoninsegna’s methods savored somewhat of Donna e Mobile” is sung twice or only once. But the case 
conventionality. She sang exquisitely, however, and could is entirely different with a real music drama like “Tosca” 
have taken half a dozen encores had she been so minded. and the repetition of such an air as “Vissi d’Arte” is 
While on the subject of the unfortunate slave one may be al- wholly out of the picture. Apart from this lapse of taste, On Wednesday afternoon Bronislaw Hubern 
owed to ask why in the world it is that every singer who however, Mi idame Giachetti | played t the part splendidly ot been to London since he was a prodigy, 


Eirst American Tour of 


DA MOTTA 


The Great Portuguese Pianist. 


"— The Shetch, Feb. 18, 1908. “The brilliancy of his execution and the virility of his touch and 
interpretation are just as admirable as his grace and lightness."—Aeriia 


Boersen Zatung, Jan. 31, 194. 


perhaps, a sufhciently powerful actress for the part, for the not matter much, for it does not 


' 
evening, and Campanir 


led a performance 


cess 








“Da Motta is a very wonderful player. 
“Senhor Da Motta is at the present moment equal to the greatest of 
contemporary piano players."—/ adi Mall Gazette, London, Feb. %, 1903. 
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t St. James’ Hal His powers have developed consider genie Joachim will give a < 
ibly of recent years, and it seems that he is in a fair way Mond at 4 o'clock at 

» fulfilling the promis f his yout] s tone is pleasant * as 
t} sh r } na } : lis ; ¢} reut . 

satay oes Very Se, one RACER, OF ou Ethel Barns (Mrs. Charles Phillips 
cae = waren Mg : ist, has composed a violin ¢ 
ae n November 10 at Bournemouth at 
s excellent concerts 

Sarasate’s recital on Saturday afternoon, the first of three ce se 
that he proposes to give her ssor Sevcik, the celebrated teacher « 
mous audience to the Bechstein H: me seems to hav 1, Marie Hall and other violinists. } 
had singularly little effect upor s playing, and th \ e Emperor of 
ness of his tone arm 
paired, in spite of the fact 
since he made his first 

tated in Bach's “S« 

ute with Dr. Ort 


Savery fine n 


On Monday eve 
$ season at ti 
Dream of Gerontius 


were the § ] 


LONDON 
Uhe Queen's Hall Prom 
eek Phe 

1 very great It 

me ground and 
excellent programs that 
nas clearly been prove 
public by performi 
a testimony to a gr 


country 
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‘ea : 78 East Sist Street, 
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Sons will be the leader of the band, and the soloist of the 
occasion will be Raoul Pugno, a pianist who is always 
sure of a warm welcome in London. The gifted French 
artist will play the solo portions of Mozart's concerto, No. 
8, in D minor. Tschaikowsky’s “Manfred” symphony, 
which Henry Wood introduced to London amateurs at the 
Promenade Concerts in 1898, the “Introduction” and 
Funeral March,” Sir Edward Elgar’s incidental 
music to “Diarmid and Grania,” and the overture to “Der 
have places in the scheme. It is intended to 
hour 


from 


Freischiitz”’ 
limit the duration of the concerts this season to an 
and three-quarters, and many amateurs will welcome the 
sensible arrangement by which they can obtain analytical 
programs a week in advance. As the notes concerning the 
Manfred” symphony occupy no less than thirteen pages 
of Saturday's program, it is obvious that a close study of 
them could not be attempted during the very few minutes 
that most people allow themselves before the concert com 
mences 

eS € 

Sheffield is really in earnest about its approaching opera 
festival. There was a great rush for tickets at the open- 
ing of the box office, and during the first day £600 ($3,000) 
So heavy a demand was not anticipated 


es & 


In connection with the seizure last Wednesday of pirated 
music effected by agents of the Music Publishers’ Asso 
under an order from the North London Police 
Court, the final counting has demonstrated that the orig- 
ina! calculation of 150,000 pieces of music was far too low 
The corrected figures show 
nearly a quarter of a 


was taken 


ation 


an ¢ the 


that the haul included 237,728 copies 


timate ot! capture, 


thus establishing a record 


million 
fe € 

“Carmen” has been played in Vienna 215 times, in Brus 

sels 355 times, and the thousandth representation in Paris 


is close at hand 


Pn aed ee 


= we 
Concerts for the week ending October 29 were as fol- 
lows: 
MONDAY 
Madame Belle Bechstein Hall, 3 
London Choral Society, “The Dream of Gerontius,” Queen's Hall, 
8:30 


Cole's concert, 
8 
Aeolian Hall, 
FUESDAY 
Frank 
Broadwood's, 4 
Lecture on Voice 


Ernest Lipschutz's concert, 


Grace inderland and Thistleton’s concert of old chamber 
musik 

Madame 
Ilall, 3 

ara usman and 

Acolian Hall, 
Gascoigne’s piano rec 

Chamber Music Club, 

Hall, Mount street, 8:15 

WEDNESDAY 

James’ Hail, 3 


Hall 


Carlisle-Carn’s Production, Bechstein 


Nadya Sharabanian’s vocal and piano recital 


B:1s 


ital, Salle Erard, &:1 


New opening of second seasor 


Huberman’s second violin recital, St 


Rosalind Borowski’s first piano recital, Bechstein 


Chamber concert, Broadwood's, 4:15 


James’ Hall, 8 
8:30 


Anna Fyshe's orchestral concert, St 
Bechstein Hall, 
THURSDAY 
The London Symphony Orchestra's first concert, Queen's Hall, 3 
Norma Mise Elizabeth Todd's recital, Aeolian 
Hall, 8:15 
Dorothy Wiley’s vocal recital, Bechstein Hall 
ham's concert, Salle Erard, 8:30 
FRIDAY 
Queen's Hall, 3 
Erard, 3:30 


Wessely String Quartet, 


Russell and song 


8:30 


Lindsay Fin 


London Ballad Concert 


Archie Rosenthal's piano recital, Salle 
SATURDAY 
Plunket and M. Zacharewitsch’s concert, Crystal Palace, 3 


Symphony Concert, Queen's Hall, 3 
Richard Temple's dramatic recital, Steinway Hall, 3:30. 


(reene 


MILAN 


MILAN, OCTOBER 24, 1904. 

HINGS operatic are progressing slowly here. At 

the Lyric Theatre Cilea’s “Adriana Lecouvreur” 

was to have followed in the wake of “Siberia,” 

but the performance had to be put off at the 

last minute, owing to the illness of the tenor, 

and another not being forthcoming to fill his 

place, that opera has been abandoned for the nonce and 
“Zaza” put on in its stead. This opera début 
here four years ago and has not been given since then till 
a favorite, the discord between the libretto 


made its 


now. It is not 
and the music being everywhere evident, for the former is 
more adapted for an operetta than for the almost tragic 
music drama to which Leoncavallo has attempted to raise it. 

The artists, however, were all excellent, and indeed it 
may be said that the success of the evening was entirely due 
to them. Signora Carelli entered con amore into the role 
of Zaza, especially in the third and fourth acts, where her 
passionate phrasing called forth enthusiastic applause from 
all sides. The part of the tenor was very creditably sus- 
tained by a young Russian of promise, Leliva by name, who 
was singing for the first time in Italian and before an 
Italian audience, and who, in spite of his manifest difficulty 
with the pronunciation, scored a marked success and had 
to repeat his aria. The principal honors, however, were 
given to Signor Mugnone, under whose baton the orchestra 
lent a charm to the opera altogether new 

“Zaza” will probably alternate with “Siberia” until the 
cast for “Adriana Lecouvreur” be made complete 

At the Dal Verme Theatre “Mefistofele” is still drawing 
large audiences. Verdi's “Ernani” will shortly be put on 
with the baritone Giraldoni as Carlo Quinto 
et €& 
Auber’s “Fra Diavolo” has taken 
There are still many 


At the Teatro Verdi 
the place of “La Forza del Destino.” 
who love these old operas and the performances are gener 
ally well attended 


& & 


the list of operas to be given at the 
Theatre at Rome during the forthcoming sea 
“La Bohéme” (Puccini), “Walkyria,” Boito’ 
Verdi's “Otello,” Saint-Saéns’ 
Menendez” 


ce 


The following is 
Costanzi 
son *‘Aida,” 
‘Mefistofele,” 
Dalila,” “Manuel 


Samson ¢ 


and “La Cabrera.’ 


ce 


‘Iris,” conducted by himself, the in 


With Mascagni’s 


auguration took place Teatro 


a few days ago of the new 


Sociale of Rorigo. The new building is erected upon the 


site of the old one, which was destroyed by fire in 1902 


and is constructed entirely of incombustible materi: he 
first of its kind in Italy. It is a 


most modern app 


nd 


magnincent theatr ind 
is replete with all the 


the winter season 


Alter is \ 
will again open its doors in May 
ances of Mascagni’s operas I 
chosen for the 


Ratcliff” and “‘Zanetto,’ 
the French edition of which he 


} 
De 


opening t< 


and lastly by his 


‘ 


out at Monte Carlo, and which is to 


jan and given next spring a 


time in Italy 


Owing to the Teatro 


for repairs this year, th 


Lohe ngrin became an event 
rhe O} 


applauded by the brilliant 


Saturday with 
cTta was wt 


usual importance 
and numer¢ 


which many of the habitués of the 


ee 


cv) 
vv 
was lately 
} 


nermes 


interesting vocal concert 


Ricordi 


honor of the 


\ very 
by Tito 


at the Hotel des 


somaggiore in 


gram was carried out by:som: 


; 


ists of the day in Italy, and « 


old as well as the modern 


numbers were admirably choset 
which made the most efiect, callin 
of applause, was the scena between the tenor and barit 
in the first act of Puccini’s new opera “Madame Butt 
fly.” 

mt 


Manuel! Garcia” is 
by Leopoldo Tarantini 


Vincenzo Ferroni, the 
Conservatoire, is 
to his ‘Romeo « 


libretto himself, making 


said 


opera 


by introducing certain Ver 


the period The opera w 


Milan next year 


Schenck as Wagnerian Conductor. 


HE following criticisn 
of the conductors 


era Company 


Schenck deserves to be 


Wagner 


estra 


reters ft 
rus and orc! 
magnincer 


climax he achieved 


ot rees were 
the 


been timed an instant 








SICAL CL 
we 1904—Just Out. Tory 
Price $2.50, 
Addresses of Musical Clubs, Singing Societies, Orchestral 


Associations, Piano and Choral Clubs, Opera Houses, 
Y. M.C. Associations, Portraits and addresses of Artists, Etc. 


delivered 


Over 2,000 Clubs and Societies, 
r 4,000 Individual names and addresses throughout 
the United States and Canada. 


Ove 
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LOUISE B. 


VOIGT 


SOPRANO. 
Oratorio, Concert and 
Song Recitals. 
Address 
RICHARD BYRON, 
Manager, 
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Organists who desire to study the methods of 


ALEXANDRE GUILMANT 


the distinguished French Organist, now in America, 
can receive a thorough training at the 


Guilmant Organ School, 


NOW OPEN FOR THE SEASON. 
All students are personally instructed on the 


ORGAN by WILLIAM C. CARL. 
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At Huntington Chambers Hall on Wednesday evening 


16, w take place a recital by pupils of th 


URING his \v 
Lang arranged 
this country t 
“Daninatior 


the Cecili 


and ther 
n Paris, where 
amounts to almost 
been arranged, but 


} 


work sh t 


ali De tauitiess 


\ musical 
wood, 480 mmor alth nu Sunday aiternoon Alexandre 
George Devoll and n sang Symphony Hall ot 
own seventh sor 
Lucie Tucker has a studio in th ling, where s prelude and 
n D, Buxtehude’s 


she devotes tw 


larinetist 
ville on October 
Boston Art Club 
the Central Club, S« 
ranged, and concert 
South in February 
oldest and best known 
der the direction of Mr. Staats has establish a reputz : 
Hofmann Program. 


on tor artistic e 


A s ng recital by 
pupils, Sarah L. Pe 
Evelyn Kendall at the pian Ss given under tin 
guished patronage at Lawret on the evening of Novem 
ber 2 Miss Peckover has tu oice, al 1 was par 
ticularly successful in tl ria fron unod’s “Queen of 
Sheba.” Mr. Carney’s grou fi songs, “Ah, ‘tis a 
Dream,” Hawley, and “! \ ‘ou,” Sobeski, was great 


showed 


good work they Mr 
Mr. Sobeski sang er: rroups of songs, as 
t Summer 


y enjoyed, and the worl 


uct 


a tri t 
’ Ronald, was enthusiastically received, and Mr. So- quatre etudes 
was heartily congratu the con mazurka in B 
cert for his own singing as well as pupils flat, op. 42, Chopit 


mares JO SEE ¥ . eerie an 
ZUDIE HARRIS Se eases saa Se 
HOLMES COWPER, woz Jisehh Barns Regneds 
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66 P eg there need be no hesitation about deciding on a date to at- FAELTEN SYSTEM IN NEW YORK. 
arsifa tend the performances during the run of six weeks. EORGE FOLSOM GRANBERRY, assisted by thre: 
° © The second cast, second merely because it appeared on children trained at the Faelten Pianoforte School in 
77n2 English. the second night, filled in every way the requirements Of Boston, gave three exhibition recitals in New York and 
the individual parts. If Hanna Mara has less voice than yicinity last week. Thursday night Mr. Granberry and the 
Kirkby Lunn she has temperament and histrionic talent Of smal! musicians appeared before a highly interested audi 
a high order. Her Kundry was a remarkable impersona- ence jn the lecture room of the Washington Avenue Bap 
Alternate Cast of the Savage Company Gives = ro Francis Bietionnen, the canes vane * per- tist Church, Brooklyn. The exhibition was repeated 
ormance, proved a revelation. His voice is beautiful, even day aftenoon at 37 Ridge street, Orange, N. J., and again 
Dignified Performance at the and of big range, and its sweetness is combined with power Saturday morning at Mr. Granberry’s studio in Carnegic 
New York Theatre. that is unusual in tenors. Mr. Maclennan’s conception of fal], Manhattan } 
the role was one notable for uncommon intelligence and Mr. Granberry is an earnest young man, p 





Fri 


for a certain virility which is as rare as it is satisfying in a ynusual gifts as a teacher While an instructor i 
tenor. Faelten School he won the confidence of Carl Faelten 
Cast ror TurspAyY, NOVEMBER 1. Franz Egenieff, as Amfortas, has the voice and presence director and founder of the Faelten system of piano 
Kundry .....Hanna Mara that must place him very near the top in the list of those jnstruction. When Mr. Granberry came aa lia York he 
Parsifal.... ..+..++Francis Maclennan who have essayed the part of the stricken king. Ottley brought with him credentials anon Cart. Mastten Reinhold 
Amforta .Franz Egenieff Cranston, as Gurnemanz, imparted the dignity in the first Faelten, Marie Faelten and Mrs. H. H. A. Beach, th 
Gurnemanz Ottley Cranston scenes that instantly won the audience, and the basso sang composer, all testifying to his success as a teacher 
Klingsor J. Parker Coombs throughout with musicianship, sonority and vocal finish At the exhibitions last week Mr. Granberry made a 
liturel Robert Kent Parker Robert Kent Parker did exceptionally well as Klingsor address before the children played l 
Jennie Heller Moritz Grimm, the conductor, was another one of the made a strong plea for better « 
ne Elsa Van Der Voort musical delights of the evening. His skillful leadership and at the conclusion of his remark 
Phird Esquir Alfred Kappeller forced the doubting to silence and later to admiration. The to Carl Faelten and his efforts t 
Fourth William Kelly scenery was managed without a hitch and all the minor on a scientific basis. In order to accom 
First S Knights of 4 Francklyn Wallace parts far surpassed the anticipations of New Yorkers. teachers must understand the science of pedagogy 
Second ine } the Grail Albert Pellaton The evening performances now begin at 7:15. This js sound doctrine 
A Voice ; Florence Wickham conformity to American customs is another step forward he illustrations played at the three exhibitions 
First Flower Maiden. ..-Pearl Guzman in the common sense course of Henry W. Savage. Sarabande, F sharp major 
Second Flower Maiden. Bf .. Harriet Cropper eemrneeaens -_ Bagatelle, A major 


Third Flower Maiden . Celeste Wynne Intermezzo, B flat major 
Fourth Flower Maiden Marguerite Liddell Leopold Winkler's Pupils Active. Song of Spring, E major 
Fifth Flower Maiden Florence Wickham ENRIETTA MICHELSOHN, the young pianist who c.ictions from Fundam 
Sixth Flower Maiden ..Charlotte George H studied with Leopold Winkler the past seven years, To be played in an 
Che Grail Bearer Eva Wallace sailed for Germany last week to finish her musical educa No. 47, major mode 
Conductor, Moritz Grimm tion with Professor Barth in Berlin. Lulu Savette, an- No. 1, minor mode 
other talented Winkler pupil, played at concerts in Har- 
lem, September 25; Brooklyn, November 1, and the same Duets, from oy 
youthful performer is engaged for a third concert in Man- 

hattan November 20. Maude Young and Julius Schendel et ag 
are two more pupils from the Winkler studio who will be Aileen taille 


No. 41, major mo 


RIGHT performances of “Parsifal” in a week is 
an achievement that has aroused the musical 
centres in New York and vicinity as they have 
not been stirred in two decades. Only those 


whose musical culture is not even skin deep 
orgs, pe estsi eta ' j P introduced to the public this season. Mr. Winkler is to give Allegretto, majc 


: : os a musicale at his residence, 61 East 120th street, during the Mary 
by the Savage Company at the New York Theatre Frau Holle, F major 

‘ winter. 
Menuet Italien, A flat 


= Etude Arabesque, | 


Elfriede Stoffregen's Debut. Menuet, G major 


cipals that appeared in the initial performances in Bostor entiei, Oh canis 
and here in New York. Mr, Savage has discovered the LFRIEDE STOFFREGEN, who is to make her first 
irt of | cing hi t hat assures an excellent per New York appearance in a piano recital in Men Alma Gerris 


forman i on et evening. but also Sunday, and at delssohn Hall, Thursday evening, November 17, iS a native in twe keys not 


will miss witnessing the presentation of “Pa 


surprising fact about the Savage organization is that 


the alternate casts are in every respect equal to the prin 


the Wednesday and Saturday matinees of Hamburg and a pupil of Max Fiedler, Waldemar Bar who played the first group, is twelve, and Mary 


It must be remembered that in the company there are at giel and later of Busoni. Her program will include the cannot be much older he work of these childre 


least three artists to sing each one of the principal roles Schumann sonate, F sharp minor, and compositions by markable for poise, and it is evident 





and t twe conductors of equal ability _and experience, _Hence Bri ihms, Beetho Beethoven and Mendel ssohn. _ technic has not been acquired at the sacrifice of tot 
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In Preparation ; 29 
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Address: 305 Fifth Avenue, NEW YORK CITY. 








Among the many who have studied with him are: Mrs. Seabury C. Ford, Mrs. Morris Black, 
Miss Martha Miner, Miss Ethe! Crane, Miss Feilding Roselle, Mrs De Wolf Hopper. Mrs. 


EORGE 1 ag Wyman, Miss Anna Bussert, Mrs. Marian Van Duyn, Mrs. Bertha Harmon Force 
: r. MacKenzie Gordoa, Mr. Julian Walker and Mr. Eugene Cowles. 


Address: Wittenberg Platz 2, Bertin W., Germany. Telephone: 6120-38th, Studio: THE ALPINE, 55 West 33d St., New York City. 


CAROLINE MIHR HARDY, HASLAM 


DRAMATIC SOPRANO.——® 


svevsrsa COT TLOW 2 


Address Honry Wolfsohn, 181 East 17th St., or Mra, M. Cottlow, 81 West 108d St, New York. 2 Rue Maleville (Parc Monceau), PARIS. 


) De PACHMANN 


Transcontinental Recital Tour, October 25, 1904, to May |, 1905. 


New York Recitals: Boston Recitals: Chicago Recitals: Orchestra Dates: 

Tuesday, November 8 | Thursday, November10 | Friday, . . December 9] Boston Symphony, . : October 28, 29; November 2, 8, 4 
Monday, November i4 | Thursday, November17 | Wednesday, December 14] Philadelphia Symphony, Dec. 2, Cincinnati Sym phony, Dec. te 17 
Saturday, November 19 | Monday, November 21 | Sunday, . . December 18| Indianapolis Symphony, Dec. 12, 13; Chicago Symphony, Jan. 6, 7, 1905 


DIRECTION: LOUDON G. CHARLTON, NEW YORK. BALDWIN PIANO USED. 
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would seem impossible to hear a warmer or more musical SISTERS FORM A TRIO. 


touch than Mary Pumphrey disclosed in her pieces. This . ae 
ane : sea av al , : : ORNELIA DYAS, the pianist 
young girl's playing approached the ideal, for her artistic 


— . her two sisters in giving piat 
finish was balanced by the wholesomeness that indicates in - : S pis 
The vocalist of the ! 

s Mrs. Dyas-Standish, a 
pupil of Mrs 
Ashforth. Louise | 


the 


tellectual vigor and health. The other children also looked 
healthy, and their manner was perfectly natural and cilnid 
like 


Clarence Eddy in Schenectady. 
LARENCE EDDY, the 1 
the vesper service Sund 
of St. John the Evangelist 
were over 1,500 per 
tion amounted to $900 
reports ot this ex 
los were 
essional, Marc 
Corda, Ele 


From the Severn Studios 


Buck's Papil Recitals. m = ae e -~ Josef Hofmann Back. 
UDLEY BUCK, JR , 


pupils’ recitals during the 
latter part of this month, will 
pils, Tirzah Hamlin-Chay 
senion = me in, baritone 
promising pupi 
tenor, wh¢ 








rn MAUD POWELL } 


BSoason 1904. Address: 33 West 26th St. NEW YORK CITY, or Management HENRY WOLFSOHN. 





FAREWELL TOUR or 


EUGEN gd ALBERT 


Beginning January iil, 19058. 














Soloist with Boston, New York, Philadelphia, Washington, Pittsburg and Chicage Symphony Orchestras. Concerts and Recitals in Principal Cities 


For informations address: BEGNEARD ULRICH, The Lyric, BALTIMORE, MD.; or K N A B E PI A N O E XC LUS | VE LY. 


R. EK. JOHNSTON, St. James Bailding,. NEW YORK. 


ANTON HEKKIN 


THE GREAT ’CELLIST. 
AMERICAN TOUR, BEGINNING NOVEMBER 10. 
Under the Sole Management of HENRY WOLFSOHN, 131 East 17th Street, New York. 


CONCERT TOUR YD 
1904-5 A 
ADDRESS ALL BUSINESS LETTERS TO VW 


LOUDON G. CHARLTON, Jt 
D USES THE STEINWAY PIANO. 


Manager, Carnegie Hall, New York. 
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European Notes. 


The well known Prill Quartet, of Vienna, will give four 


concerts this winter in the Austrian capital 
Brahms concerto at the first 
given Leipsic this sea- 


Stavenhagen conducted 


Fritz Kreisler played the 
concert of a series of ten to be 
Chemnitz Orchestra 

with an enthusiastic 


son by the 
Kreisler met reception. 

The program of the first Leipsic Gewandhaus concert in 
Volkmann's “Rich 


“Serenade,” for 


“Egmont” overture, 
Reinecke’s G 
“Pastoral” 


cluded Beethoven's 
ard III" 
strings, and Beethoven's 
ist of the concert was to have been Van Rooy, 


overture, minor 


symphony. The solo- 
but illness 


prevented his appearance 


A recital of songs by Hans Pfitzner, given in Munich by 
Helene Staegemann and Joseph Loritz, met with but luke 
warm Pfitzner’s talent for opera does not seem 


to extend to the smaller forms of composition 


success 


Barth, 
at a concert which 


Franz Ondricek, violin, and Stephanie piano, 


played Richard Strauss’ op. 18, 
they gave in Munich on October 26 


sonata, 


Che Munich Quartet announces its usual series this sea 
The members of the organization are Theodor Kilian, 
Georg Knauer, Ludwig Vollhans and Heinrich Kiefer 


son 


The Kaim Orchestra recently gave a concert in Augs 


burg under the direction of Peter Raabe 
Lilli Lehmann gave a song recital in Munich on Novem 
ber 4. 
Under the baton of Krzyzanowski the first symphony con 
cert at the Weimar Opera scored a great success. The 
loist was Hermine Bosetti, of the Munich Opera, who made 


80 


1 splendid impression 


On October 29 the Bohemian Quartet gave the first of 


its four Munich “Beethoven evenings.” 


at Carlsruhe Opera included 
“Alessandro Stradella,”’ 


“Les Huguenots.” 


the 


Che 


Smetana’ 


recent repertory 
‘The Kiss,” 
Cavalleria Rusticana”’ 


“Pagli 
ncci,” ° and 


The Joachim Quartet is booked for three Vienna concerts 


this season 


Vienna and 


for the 


cancelled her concert in 


No reason 


Edyth ha 


her 


Walker 


German recital tour is given can 


cellation. Wicked gossips say that the advance ticket sale 
was not startling. 


Gemma Bellincioni, the soprano, while traveling from 
Florence to Graz, was suddenly taken ill with appendictis, 
and had to be removed from the train to a hospital, where 
an operation was soon after successfully performed on the 
well known singer. 

“Dusle and Babeli,” Karl Kaskel’s folk 
given with much success in Leipsic a fortnight ago. 


von opera, was 
Auber’s “The Devil's Share” had more than average 
success at its recent revival in Munich under Mottl. 
In Plauen (Germany) a children’s concert was given 
not long ago at which 1,000 youngsters were present 
Sinding’s “Rondo 


Weingartner's string serenade and 


Infinito” were performed with success at a recent sym 


phony concert in Disseldorf 


The 
trons the following 


Osnabriick Symphony concerts will offer its 


Thuille’s 


pa- 
“Ro 

Schil 

faule 


novelties this season 
Die 


Ritter’s overture 


Okeaniden,” 

to “Der 
Glazounow’s 

Faust 


overture, Wiemann’'s 
prologue, 
“Norwegian Carneval,” 


‘Damnation of 


mantic” 
lings’ “CEdipus” 
Hans,” Svendsen’s 
overture and Berlioz’s 


“Carnival” 


In Rouen there was a music festival devoted entirely to 
the compositions of Lenepveu 


Mott! 
“Variations,” 
Schil- 


Philharmonic concerts, uader and 


The 
Muck, 
Elgar ; 
lings; 


Vienna 
bring forward these 
Pfitzner ; 
Strauss 


novelties: 


Db 


will 


scherzo, symphony in minor, 


“Heldenleben,” 
The Cologne Society of Wind Instruments gave a con- 
at which they performed Klughardt’s quintet 
op. 6. 


cert in Bonn, 
and Thuille’s sextet, 


Don Lorenzo Perosi is at it again, with a new cantata 
composed in the Virgin Mary, which to 
performed at her festival this year. The cantata is made 
up of several fifteenth century hymns, and includes also an 


adaptation of the historical “Tota pulchra.” 


is be 


honor of 


The Wurzburg Opera House has recently been giving 
“Tannhauser,” “Martha,” “Freischiitz” and “Faust.” In 
of its former leader, (who now is in 
the 


place Felix Pinner 


Bres! 


iu), Wurzburg Opera is under the direction 





Niath Year 
~~ 


HENRY W. SAVAGE’S 


SEAGONM OF 1904-6, 
Inclading a com > tour ef the United States 
pers F Festivals im sixty-five cities. 


Address 


and Canada, with 





Bingeglish Grand Opera Co. 


144 WEST 434 STREET, 


LARGBST AND BEST ENGLISH OPERA COMPANY IN 
THE WORLD! 


ONLY OPPORTUNITY IN AMERICA FOR AMBITIOUS YOUNG 
SINGERS WITH TALENT. 


NEW YORK oOITY. 











PERCY HEMU 


BARITONE Fifth Avenue Cathedral (St. Patrick's) 


RESIDENCE: 
THE HARGRAVE, 
112 West 72d Street. 


"Phone: 2334 Col. 





Mme. BIKRDICE BLYE 


PIANIST. 
ADDRESS: Ch Bureau-Agency of Music, 
er 5328 Washington Avenue, CHICAGO 
MRS. BABCOCK, Carnegie Hal! 








Washington Symphony Orchestra. 


REGINALD De KOVEN,: 
Southern Tour. 


SYDNEY LLOYD WRIGHTSON, Washington College of Music, 1218 F Street, 
KATIE V. WILSON, 1329 Tenth Street, Washington, D.C.,_. : 


4 Managers. 


DATIS NOW Booxinc. 





Carl Grossman, an excellent musician and spirited con- 
ductor 

The Budapest Opera has sued the tenor of the Dresden 
Karl of contract, and claims 
crowns damages. That is a good advertisement for 


almost good e American 


Opera, Surian, for breach 


50,000 


the tenor nough to secure him an 


engagement 


[he Brussels Quartet will play in Vienna on January 13 


1905), February 3 and February 24 


» be a “Mozart fountain” in the Mozart platz 
of Vienna. The piece of sculpture will represent a scene 
“The Magic where Pamina en 
the 


There is t 


Flute,” Tamino and 


beasts 


from 
counter wild 


which will give 
14 


Marie Soldat is keeping up her quartet, 
concerts in \ 


March 13 


ienna on January 10 (1905), February and 


rt Conservatory died 


Kel r, ot the . ittga 
Oct 4 aged ei|enty 


Prof. Eduard 


in that city or nine 


ser of male choruses 
best kn 


sive 


Austria 


dwn comp« 
Scheu’s 


Joseph Scheu, the well kr 
died in Vienna 


“Lied der 
programs of choral « 


wn work 
the 


aged sixty-three 


was Arbeit,” which figures exten ly on 


mecerts in Germany and 


been engaged as dramatk 


Flith has 
at the Des 


Elsa 


pranos sau Opera 


Wurzburg, has beet 


ape lle ¢ Ipera 


Adolp! ot is 


directors of the 


Professor 
the Aix-la-Che 
recently gave 


“Walkire.” Burg 


Halberstadt Opera 


The 


ances of “Siegfried” and 
tram were among thos« 


December 


Hohenst 


has promised 


Das Gliick von 


The Kiel Opera 
Otto Kurth’s opera 
Ludwig Breitner 
n Vienna on 


Siegfried Wagner will 
bold” 


at Vienna in December 


%ked for a concert in Vienna with 


10 


Burmester is box 
November 


Willy 


orchestra on 


Municl 


the pian 


Franz Fischer, one 


Opera, will give “Wagner 


has a y fair 


Ain fan rma Ackte 
Hel 


her sister’ 


Ackté 
Madame 


concert in 


Aino 


eclipse recent] 
at a was wunanimt 
claimed vice and musik 
kte 1 


The younger Ac 


with Duvernoy 


He German Genius 
choral! 


mage to 


work 


(w th rchestra) — 


GEorGE SWEET 


The Renowned Beritone, 
489 FIFTH AVENUE, Near Forty-second St.. NEW YORK 


Some of his Pupils: 
Katherine Bloodgood, 
Maude Lillian rri, 





Carl Dufft, 


Georg Fergusson, 
= = Florence Mulford 


Shanna Cumming, 


LACHMUND CONSERVATORY 


ALL BRANCHES. 132 West 85th Street 
Distinctive Feature : Opportuni y for professional pianists or teechers 
to study Traditional Liszt Interpretations with Carl V. Lachmund, three 
years a pupil of Liszt.and of whom this greatest pianist of all ages 
wrote: 





*“Herewith allow me to recommend Mr. Car! Lachmund, who 
however. will recommend himself the best by reason of his distin 
guished abilities, both asa practical and theoretical musician 

* Weimar, September 5. "= With high esteem, PF. LIszT 





PRODUCTION. 


Mr. HERMANN KLEIN 


gives instruction in 


Che Art of Singing. 


PRODVCTION. 


STYLE. REPERTORY. 


ENVNCIATION. 
aint “3 DICTION, 


LIEDER 
OPERA. 
ORATORIO. 


STUDIO: 154 West 77th Street, New York. 
Telephone : 2921 Riverside. 
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d’Albert It will its first production in Berlin on BROOKLYN. 


the Emperor's birthday 
> 


The London Royal ( 


r ti 


extent of about £10,000 under 
Clement Cotterill Scholefield, of W 


t Upera wi 
La Cabrera I 
Magic 


Creatore’s Triumph in Boston. 


‘Pte ATORE and his Ita 
concert at oymp! 


Tribute to Von Vecsey. 


The Bispham Recitals. 


a new arra 
rgar 
imax 


plause 


Studio: 53 E. 56th St. 


Ma t 


NEW YORK CITY. 


404 











ADDRES 
251 West Sist Street, 
NEW YORK. 
9 Telephone: 1146 Riverside 





As leading soprano soloist with Mr. DAMROSCH on the here meationed 


Mme. AR MIO N DRAMATIC tour as “ Kundry”™ in 89 “ Parsifal” Concerts the following papers said 
of Madame Harmon 
BERTHA : SOPRANO. a | ae 
Toronto Globe Interpreted with great dramatic fervor 


ule Weet he Post cr ted a profound seneaticr 


Prime Ceoenne with ae f 
Milwaukee Ser t 


MR. WALTER DAMROSCH, Spring Tour, 1904. Address HENRY WOLPSOHN, 131 East 17th Stret, 1205 Carnegie Hall, New York City. 


Won itr istinction 





MR. LOUDON G. CHARLTON ANNOUNCES 


m KATHARINE FISK, Contralto. 


Oratorio, Concert and Recital Dates now booking. 
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CINCINNATI. 


cial siiiedaciincaiiiens 
November 3, 1904 
HESE are busy days in the office of the Sym 
phony Orchestra, and although the annual an- 
nouncements are just out the demand for sea- 
son tickets is unusually great. The announce- 
ments issued this year are particularly neat and 
found very helpful to the 
Last year not 


CINCINNATI, 


artistic and will be 


securing seats for the season 
disappointed by waiting until too late 
is hoped that this year 
Manager Ed 
time to A special 
to the effect that, providing a suffi 
the program books 
containing the mailed one week 
before the dates of the This will be a 
offer to many concert goers who are conscientious 
should do much toward 


The 


sequence this 


uninitiated in 
a tew 
and it 
avoided. As 


patrons were 
their subscriptions 
} 


trouble will be 


to send 


such entirely 


wards puts it, “the subscribe is now.” 


announcement is made, 


cient number of orders are received 


analytical notes will be 


various concerts 
, 

weicorrne 

symphony and 


of the 


usual 


listening to a 
cdding to the 


ibout 
symphony 
for 


pleasure concerts 


dates do not follow in the year, 


the r 


ind 


me week 


there will be an interim of three 
third and fourth sets there is but 


for the holiday festivities 


r ond concert 


iter 
weeks hetween the 
time 


in the 


his gives more 
hange 
The entire 
eason ticket holders 
most part reserved in the 
back of the first three rows in 
anc¢ made in the 
when that for 
hear not only ten Symphony Orchestra 


The most noticeable « business arrangement 
in the 


erved for th 


auditorium will be re 
and the $5 seats 


price of seats 
$10 
auditorium in 


the 


which were for the 


ormer year will be 


dre circle A 


gallery eat 


price of 
these 


slight ad\ was 


But one considers 
the patron 
of the 
hear soloist of world renown, it 
that the By 
comparison with the prices charged for the concerts of the 
Pittsbure and Philadelphia orchestras, and taking 
shown that 


ma 


price 


concerts by one few great orchestras in the country, 


each concert some 


but at 


must be conceded prices are unusually low 


Chicago 


the number of concerts into consideration, it is 
charged for the 


than the 


Cincinnati are 
in any of the above 
will be held in 
Mercantile Li 
and 23 


the pric concerts in 
charged 
of seat 


this year in the 


terially le prices 
cite The 
the Woman's 
brary Building on the 
The first 
ind Saturday « 
Gadski as 


iuction sale for choice 
Club rooms 
mornings of November 22 
afternoon 


Madame 


concerts are to be given on Friday 


vening. December 2 and 3, with 
soloist 


oe 


Clarence 


eo 
Burnett Jordan 
terpretation recital of the 
Arden,” October 
re-engaged for “Parsifal” 
“Enoch Arden” in 
Hiawatha,” November 11, at 


@ 


gave his second educational 


Simon ind Adler gave an in 


Tennyson-Strauss monologue 
Ky., and 


will 


were 


give 
and 


Lexington, 

January 6. They 
Ind.. November to 

Earlham College 


Enoch 31, at 


Richmond 


Scl neider piano re 


November 5 
E -- 
= <& 


Musi 
where he 


pianist of the College of 


Petersburg, Ind., 


Frederick J Hoffm: 


i cordial reception at 


inn 


was given 
first of his series of out of | town n recitals on 


ippe ir red in the 


last Tuesday evening. Mr. Hoffmann was assisted in his 
recital by Maud Harrel Metcalfe, his former talented pupil, 
who is now teaching in Petersburg. Mr. Hoffmann’s suc- 
cess on last Tuesday evening was probably unprecedented 
in the city of Petersburg, he being compelled to respond to 
continuous encores of the scheduled numbers 
on the program. Consistent advertising on the part of Mrs. 
Metcalfe was probably responsible for the large 
which greeted Mr. Hoffmann with remarkable enthusiasm 
Numbers by the following were given: Bach, Saint-Saéns, 
Beethoven, Gottschalk, Gluck-Joseffy, Chopin, Liadow. He 
closed the program with a piano duet, “Qui Va La,” by 
Sidney Smith, being assisted by Mrs. Metcalfe 


Se & 


after each 


audience, 


The Mt. Auburn Church will have its 
new quartet choir on the first Sunday in November. Much 


it is conceded to 


Presbyterian 


interest is being shown in this quartet, a 
be the stronge 
the 
Presbyterian 
Kendall, 

O'Donnell, 
director, much can be expected in a musica 


beautiful hilltop edifice. 


voices brought together 
the old choir of the Second 
such voices as Dell Martin 
lahan, contralto; John 
and Mr. Glover, as 


way 


st combination of 
disintegration of 
Church. With 
soprano; Charlotte Cal 
Carl Gantvoort, 


ince 


tenor ; bass, 


from the 


eS €& 


of this city, resident of 


from 


now a 

‘The Huguenots” 
Tuesday, Schu 
Miss Flack wa 


Nannie Flack, 
New York, sang the “Page Song” 
before the Twelfth Night Club last 
mann-Heink the of honor 
highly complimented by this great singer 


we 


formerly 
where 


was guest 


The rehearsals are progressing satisfactorily for the com 
ing performance of “The Messiah,” 
the Catholic Festival Chorus at Music 
27. The quartet of soloists will be Blanche 
haffy, soprano; Charlotte Callahan, 
tenor, and William Harper, 

the the Symphony Orchestra, 


Froehlich 


which will be given by 
Hall on November 
Brendt Me 
contralto; Mare Lagen 
William Kopp will be 
with He 


basso 
trumpeter, and 


as concertmeister, has been engaged 


@ 


i very interesting 


Italian 


an edition of 
for four violins by the 
which has been transcribed for four 
with string by S. Bach. It 
formed at the College of Music in the near future by 
of A Signor Gorno is devoting much of 
time works, and 


Signor Gorno is preparing 


concerto famous old com 


poser Vivaldi, pianos 
will he per 


four 


accompaniment, 


Gorno’s pupils 
arrangements of musical 


as the 


his to special 


many such novelties above mentioned will be per 


formed by Signor Gorno’s students during the 


J. A 


season 


HoMAN 


New Songs by Victor Harris. 

new songs by Victor Harris, the widely known 

published by Ditson 
Hills °’ Skye.” 1s 


entitled “A 


HREE 

vocal teacher 

& Co. One of the 
already meeting with success 

Rose of Yester Eve” and “At 

esting and effective as the first. 


been recently 
compositions ‘The 
The other two 


have 


Sea,” are equally as inter 








CLAUDE CUNNINGHAM 


elicited 


| ae 








PROVIDENCE. 


Provivence, R. L., 
EUDORA BURROWS 
at the Eloise on Friday even 

ing, November 11. She will be assisted by Mrs 
W. Crawford Folsom, contralto, and Mrs. Dudley Thom- 
pianist, both of Boston A program has 


been arranged, and a good con is pre 


= 





November 4, 1904 


ARRIET will 


give a song recital 


soprano, 


as Fitts, fine 


cert ymised 


Mat! 


evening 


ewson St 


November 


attended concert was held in 
Wednesday 


consisted of sele« 


A well 
Methodist Church on 
The program Jean Wil 
reader; Miss Leary, soprano; Mary H. Nichols, con 
and Frank E. Streeter, organist 


tions by 


a 
‘= 


heard in i 
Thursday evening. November 2 

Elwin Ess arl S. Clark and A 
ontributed by Willard 
Mr 


Oscar C. Roy’s pupils were 
his studio on 
ng part being 
taille Vocal 
Ward 


acted as 


number 


baritone, and Lillian Holmes, soprano 
accompanist 

Memorial Hall 
November 


Arthur H a series of organ recitals, w 
the 


University, on 


Ryder began 
lectures, in Sayles 
Wednesday 


nsisted of a pre 


recede faculty 
evening 


lude and 


srown 

The program co 

Dethier; “Spring Song,” Hollins 

Ware, a very capable young organist of tl 

pupil of Mr. Ryder’s been appointec 
tl 


of the chapel music at e univer 


and mat Gu 


Gene ‘ 1 
who is a has 


sistant, in charge 


3 

Grace 
New 
day a 
Black is wel 


singer of 


Church 


England 


Black, the new soloist at 


a member of the 


tenor 


Louis 


who is also faculty of the 


Conservatory Soston ; devoting one week to 


Provider Mr 
New land St 


1 known 
the 


teaching in 


throughout the Eng ates as a 
first rank, excelling particul 
work He has 


embracing all that c« 


his del 


a superb ten 


olume, and 
warm pra S¢ 


Oley Speaks’ Latest Songs, 

Speaks, the 
Quiet 
Although 


the most successful songs by Oley 
Stars Are in 
Maving.” 
steady 
Herbert 


ser-singer, are “When the 


That We Two Were 
tl having a 


bh 
compo 
S “Oh 


only recently published t ey ire 


kies” and 
sale and 


Wither 


sung by promine irtists like 
and Hobart Smock 


are being 


spoon, Glenn Hall 


Georg Henschel Expected Today. 

I ORG HENSCHI I who is on the Oc eanic duc 
today, is to teach this winter at the New York C 

lege of Music. He is also engaged to deliver lectures on 

Recollections of Johannes Brahms” by 


universities and 


nal leading 


clubs 


BARITON #® 


Recent farewell tour of Mme. Adelina Patti. 
RECITAL... CONCERT end ORATORIO. 


Personal Address: 22 W. 16th St., New York. 


Telephone: 766 | Gramercy 
Sole Direetion: FITZHUGH W. HAENBEL, 8t. dames Bidg , NEW YORK. 





EE iI'TS& 


From 





January to May, 1905, 


KREISLER 


Management HENRY WOLFSOHN. 





EL 


29—Cleveland 
. gyo—Oberlin. 
1—Winona 
. 4—Springfieid. 
. §—St. Louis. 
6— Peoria. 
8— Worcester. 
o— Providence. 
c. 12—-Soringfield. 
Dec. 16—Wheeling. 
Dec. 19—Baltimore. 
Dec. so—New York. 
Dec. 31——-New York. 


She witl also be heard at Portland, Worces- 
Boston, Chicago, Cincinnati, Columbus, 
Omaha, Atlapta, Rochester, Buffalo, Montreal: 


ter, 


. 9 Wilmington 

. ta—New Orleans. 
23-—Pittsburg 
26—Syracuse. 

. 1—Albany 
—New York. 


10— Phila 
oe 

2 an 
February 28—Detroit. 
March :—London. 
March 2—Toronto. 


Brooklyn. 
Iphia. 


Rapids 


RUSSELL 


DRAMATIC SOPRANO 
Season 1904-1905 in America. 


Confer with R, E. JOHNSTON, St. James Building, 
NEW YORK, Manager. 


EMILE LEVY, Traveling Representative. 


(BROADWAY AND 26TH STREET.) 





falo 
Prague 
under thi 
talente: 


wil 


fiftieth anniver 


lay Musi 
were Marior 
n Opera 
| Fr 


I acer. W 


pleas 
Van 


ilizes that there 


V 
than those which a part of the Art Gall ery 
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MARIETTA BAGBY 


CONTRALTO. 
AMERICAN ARTISTS’ BUREAU, 
) No. 2394 Seventh Avenue, NEW YORK. 


Managemert { 





CONCERT DIRECTION 


Gustave Thalberg 


Hotel Kung Cari, STOCKHOLM, SWEDEN. 





Theodore Habelmann’s Operatic School 


157 West Forty-ninth Street. New York 


Mr. Habelmann has just returned from Europe, 
and has reopened his Operatic School. A limited 


number of pupils will be received 





ASHTON’S ROYAL AGENCY 


88 Old Bond 8t., LONDON, W. 


2 
CONCERT, 


BY APPOINTMENT TO 
His Majesty The King, Her Majesty Queen Alexandra, and Their Royal Highnesses 
Prince and Princess of Wales. 


THBATRICAL, 


VARIETY. 


Artists introduced, Tours and Concerts arranged and managed. 
The Royal Agent for Drawing Room Entertainments. 





UNITED WISCONSIN CONSERVATORIES OF MUSIC, 
MILWAUKEE, WIS 


EAST SIDE BRANOE, 558 JEFFERSON STRERT. 
J. Frenk, ree Der FP. Prank, Viee-l’ree Mre. ¥. &. Wel, See 
¥. Upmeyer, Treas; J. Erich Sehmeai, Musics! Director 


WEST SIDE BRANCH, Ril SB4AND AVENUE 

Hens Bruening, Pree. and Masteal Director, Judg ; lirteh 
Alb. Stern, Sec. and Treas; Alida M. Kiem 

Mustos! tnetruction in all departr ee nted by a feculty of 

Ofty able teachers Thorough and co Vree adventeges 

and moderate tuition charges Dormitory 


AGNES PETRING 


SOPRANO, 
Pupil of Catenhusen, M., 
Schroeder - Ha 
hausen 
Concerta, 


Wm 


Viee res 


° 
onnection 


Lehmann 
nofstaeng! and Stock 


Oratorios, Recitala. 








4425 West Pine Boulevard 
St Mo. 


Address 
Louis 





FANNIE BLOOMFIELD ZEISLER 


Dates now booking for Season 1904-1905. 


TOUR WILL AGAIN BE LIMITED TO TWENTY APPEARANCES. 


With Philadelphia Orchestra, - - 
With Chicago Orchestra, - - - - 
With Boston Symphony Orchestra, November 
With Pittsburg Orchestra, - - - 


and % 
iv 
26 
31 


November 
November is and 
25 and 


December 30 and 


Apply tc ALINE B. STORY, 5749 Woodlawn Ave., CHICAGO. 
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Tue Granp Opera (Sine View). 


GRAND HOTEL, 
12 BOULEVARD DES CAPUCINES, PARIS, 
October 27, 1904 


[Artists contemplating American engagements can secure valuab!e 


by consulting Mr. Delma-Heide, Paris representa 
y g i 


advice 
MUSICAL 
ESAR FRANCK’S memory is being honored 

in Paris just now by the performance of much 


practical 


tive of Tue Counter. } 


yf music, the occasion being the dedica 


a monument to the celebrated mu 


ician on Saturday last, the 22d inst 


the fir 
ison consisted entirely of Franck’s mu 


rhe program ol st Colonne Orches 


, a part of ch was repeated at the second concert 
last Sunday 

At the 
lard 


tions by César 


Lamoureux concert on the same day M. Chevil 


likewise devoted a part of his program to composi 


Franck 

performance of the “Solemn Mass” 
the church of the Sor- 
1uguration of the monument, which 


There Wa ilso a 
(op 12) 
bonne 


on Sunday morning at 


and at the it 
of Sainte Clotilde, where César 


from 


took place at the church 


Franck had been organist, a number of selections 


his works were rendered on the grand organ of the basili- 


ca and by ial choir 


birth César 


a spec 


By Franck was really a Belgian, but by 


education he became a French musician. He was born at 
1822, 
studied here and at the Conservatoire, winning the “Prix 


His November 


Liége December 10. and came to Paris quite young; 
he 


de 
9, 18900 


Rome death occurred in this city 

Among the principal compositions of César Franck are: 
“Les Eolide Chasseur Mandit” (1883), “Les 
Djinns” (1884), “Psyché” (1887); these, with the “Re 
and the symphony in D minor, form his sym 


(1876), “I 


de mption” 
phonic works 


Of &c., there are: “Ruth” (1846), 
biblique (biblical eclogue, or pastoral poem) 
“Les Béatitudes” (1870 


(1872), 


oratorios, cantatas, 
an églogue 


or soli, choruses and orchestra; 


8o) for soli, choruses and orchestra; " Redemption’ 


poéme symphonique, for solo, chorus and orchestra; “Ré 


becca” (1881), idylle biblique, for soli, choruses and or- 
chestra 


Under 


‘Fantaisic 


for the piano come the “Eglogue” (1843), 
on Two Polish Themes,” “Prelude, Choral and 
Prelude, Aria &c. His chamber 
Four violin and ‘cello; 


music 


Fugue and Finale,” 


mu includes trios for piano, 


One quintet for piano and stringed instruments; one quar- 
tet for strings, besides numerous compositions for organ 
und r harmonium; motets, offertories, a mass for three 
with accompaniment of organ, harp and ‘cello 
choruses, and lastly, two dramatic works, “Hulda,” 

four acts (poem by Grandmougin), and 
Augustin 


1894 


our acts (poem by G 


Thierry) hich 
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bounded by the church of Sainte Clotilde, fronting on 
the Rue Las Cases and the Rues de Martignac, St. Dom: 
nique and Casimir-Perier. This spot must be looked for 
back of the Ministry of War, off the Boulevard St. Ger 
main 

The the 


seated on an organ bench before the console of the organ 


picture herewith presented shows composer 
in an attitude of deep thought and meditation, with his 
hands crossing his breast, and an angel with spread wings 
his side 


cian and inspiring him with musical ideas 


is seen at protecting and comforting the musi 


Embossed on 


Photo by Dr ont 


a sash band are the titles of some of his works: “Ruth,” 

Les Beéatitudes,” “Hulda,” “Chorals,” 
The monument is the work of the sculp 
stone 


“Redemption,” 
“Symphonie.” 
tor Alfred Lenoir, and is 
white granite. 

Among floral tributes placed around the 
were large wreaths from the Society of Authors and Com 
posers, the Society of the Colonne Concerts and the So 


of white on a base of 


monument 


ciety of the Lamoureux Concerts 
ce <= 


At the Church of the Sorbonne, the occasion being also 
the féte of Sainte Ursule, the church's patron saint, the 
“Messe Solennelle” of César Franck was performed by 
the Société Musicale de la Sorbonne, soli, choruses and 
direction of ‘Paul de Sauniéres The 


orchestra, under 


and H. Colin. while 


J. d’Aubigny 
was sung by Alfred 
formed 


soloists were 
Cottin 

the offertory, with 
B Macler 


accompaniment 


“Panis Angelicus” 
Samuel Rousseau’s “Elégie”’ 
‘cello by Pierre Destombes; 
organ, M. Prestat; and the 
conducted by Marcel Rousseau 
eS & 
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solo harp, 
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“Psyché,” the solo voice and choruses being pro 
with splendid effect; this 
“Ninth 
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Franck’s 


duced behind the scenes was 
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November 20 
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Camille Saint-Saéns, who always quits Paris to 
the winter menths in southern l 
will first go to Milan, where his “Héléne” is 
This had 
year at Monte Carlo; later it 
after Milan the 
of Germany; also in 


te 


The Lamoureux concert, Chevillard 


the D minor symphony of César and 
act of Wagner's 
Kaschowska and M 


the principal s 
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some clime or 


duced opera its premiére during 
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iovelty is to be 


New York, 


uth American tr 


given ir 
heard 
when 
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aboard the steamer from Rio de Janeiro, 
prise for his Parisian friends in the fort 
Andalou,” for violin 
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position, a “Caprice 
autum! 
Wolff is t 
the 


direction 


which will have its first hearing 


the 
soloist, and the hope is expressed that 
the 


Lamoureux concerts 


heard under author’s own 


based on a popular Andalusian melody, 


some who claim to have heard it to be 


inspired 
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rhe Société Philharmonique of 


of MM Morsier 
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just issued 


poser’s most happily writings 


Rey and 
have 
concerts to be Salle 
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mth of March 
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master, during the m These qu 
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year, ranging for the entire series of fifteen concer 
40 to 100 francs, 
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The artists to appear at these concerts are 
and the Quatuor Russe; Mlle. Leclerc, Jacques Thibaud and 
Raoul Pugno; Mile. Metcalfe, Harold Bauer Pablo 
Casals; Charles W. Clark, Fritz Kreisler and Ernesto Con 
Maria Gay, Henri Marteau and M. Sapellnikoff 
Wanda Landowska, Louis Frélich and Pablo Casals; Mary 
Garden and Frederic Lamond; Joh. Messchaert and Fer 


Busoni and the Quatuor de Paris; Ida 


and for single concer 


Bréval 


Mile 
and 


solo: 


ruccio Busoni; F 
Ekman and the Quatuor Forest (piano and strings) 
lowed, in the last five recitals, by the Quatuor of J: 
Wirth and Haussmann 
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Emma Nevada-Palmer, the 
starts for an extensive tour of all the provincial towns and 
larger cities of France on November 1. This t 
nd besides the French provinces 


Halir, 


celebrated prima donna 


urnes 


to last fully six months, a 


‘Gott segnet dich, du wunderbaares Kind.”—/oseph Joachim 
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The Marvelous Young Artist of the Violin, 


who has already appeared as follows: 


13 Cencerts in Berlin — A Season in London — A Tour in 


Russia and the Continental Cities, 
WILL APPEAR 


January 10th (Evening), 17th (Evening), 2ist (Matinee), at 


Prices, 61. 61.50, S2. 
Orders may now be sent to the Lyceum Theatre. 


CARNEGIE HALL, New York, 
Box Seats. 62.50 and 63. Boxes, 615 and $18 


HM. G. SNOW, Representative, Offices Danie! Frohman, Lyceum Theatre, New York. 
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WING to the Election Day holiday this week THe Musicat 
Courier wil be issued one day later than usual. 


A DD a new one to the limited terminology of music. A Minne- 

apolis critic speaks of the “renderation” of a piano solo. 
We are improving. 

- 

ADAME CALVE is impressing the Germans in various 

ways. In Berlin she surprised the public with her Car 

men portrayal; in Dresden she astounded them by the sudden 

ness with which she refused to appear after the houses were sold 


out for all her performances. 
— 
N unconfirmed rumor has it that Maurice Grau will come to 
this country next season and manage Jean de Reszke 
Edouard de Reszké and Félia Litvinne in a tour of “operati 
costume, We 


have heard nothing from Mr. Grau of such a plan, and print 


concerts,” consisting of scenes from operas, in 


the report for what it is worth. 


HERE are rumors of trouble between the Boston Symphony 
Orchestra and the Boston Musicians’ Protective Union. The 
air is thick with speeches made by Colonel Higginson and coun 


ter-speeches made by the union officials. The morning of each 


day brings stories of the disbanding of the orchestra, while late 
afternoon tells of the utter rout of the union. On Thursday 
twenty-four members of the orchestra refused to join the union 
on Friday twenty-six members of the union resigned from that 
body, on Saturday the fifty malcontents were all back in their 
original places, on Sunday they had all resigned again, and re 
mained resigned throughout Monday. This week's crop 
rumors has not yet been garnered for comparison. Thoughtful 
persons will remember that each new season brings similar stories 
from Boston, which all end happily so far as the orchestra is 
concerned and never interfere with its concerts at home or on 
tour. Therefore it is wise not to attach too much importance 
to the present war scare. Doubtless the Boston union is trying 
to unionize all the symphony players, a proceeding which is 
eminently proper and which it is to be hoped in the best interests 
of music, will succeed soon and completely. There is more or 
less of trouble in every orchestra where union musicians and non 
union musicians play together, but all such differences usually 
end with the dominance of the union. It does not take long to 
convince a musician of average intelligence that individually 
he is not a power in the community, but that in union he is an 
imposing tower of strength. 
_ 
HE town is agog with comment on the Mahler symphony 
produced last Sunday at Carnegie Hall. It is good natured 
comment, on the whole; but everyone is asking the why and 
the wherefore of the production The newspapers were fill 
+] 


beforehand with columns of explanatory matter regarding 
Mahler symphony, and all the critics gave vent to their pleas 
ure at being allowed to hear a representative work by one of 
the “significant” composers of our time. Were they not familiar 
with any Mahler score before the performance last Sunda) 

And if not, why not? How could they have had a_ prop 

critical perspective all this time if they were unfamiliar with the 
music of the “significant’’ Mahler? And how is one to account 
for the long newspaper explanations that preceded the work if 
the explainers did not examine the score? And again, if the 
examined the score, why did they not warn us against the work 

Why was not one line written before the production calling the 
symphony dull and uninspired? Why was all praise on Sunday 
morning and damnation on Monday morning? Did the attitude 
of the public and of the musicians cause this quick shift of 
front? Or were the examiners of the score unable to read 
aright what they saw there? Or, mayhap, was the whole thing a 
clumsy machination to supplant Richard Strauss with Gustave 
Mahler in popular favor? All the foregoing questions have been 
asked over and over again this week, and the answers of thos« 
who know are worth hearing. We shall see what we shall see. 
It will be easy to gauge the general estimate of Mahler by the 
popular hue and cry for an early repetition of the “Fourth” 
symphony. Remember that “Heldenleben” was almost imme 
diately repeated after its New York premiére under Paur. Now, 
note the popular demand for another performance of the 
“Fourth” symphony by Mahler. 
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The Boston Symphony and De Pachmann. 





With Interspersions on Critics, Criticism, Unionigm and Musical Matters in General. 





aime 


concerts and ondered not onl 


offered to th nusical digestion 


preparati 


Sameness, al 


metimes Mr 


tl ist Willy 
Hess was the soloist, and Vladimir 


de Pachmann had the honors on 
Saturday afternoon There is no 
reason to find fault with these pro 


grams when the necessity of th 


rormances are to be cons 


t 
solo peri 


ered, for Mr. Gericke wished to in 


troduce his new concertmaster, and 


De Pachmann had to be presented 
on Saturday—and the fervor of the 


audience, the pianist a 


question with 
their audiences, Mr. Bebel 


; h 


succeeded as 


picase 
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e has without the 

Mr. Bryan must have pleased his 
1 several 


audiences, at 


11 


resolves itself to th 


attracted first before even 


When the performance ha 
n has already been rendered 


f it is merely incidental and is frequently not even a 


nt. No artists were more fiercely denounced by the hy the critic 
se who are now among the immortals. Mozart artists 


(even by Weber), Weber himself, Wagner, Liszt, Ber- 


then says 


Beethoven career because 
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artists can illustrate how they became successful by 
disproving, through their own art, the false views, 
the prejudices, the contracted judgment and the ob- 
intellect of the average critics. 
When a genuine critic does appear we all know it, 
we all feel it. What he says is read everywhere; it 
is not confined to Berlin or Birmingham, to Carls- 
ruhe or Calcutta; it unfurls, it disseminates, it satu- 
rates. Ruskin was such a critic, notwithstanding 
the subsequent contentions as to the equipoise of his 


tuse critics—the 


artistic discretion; he had the technical insight, the 


comprehensive and analogical glance, the power of 
expression and a characteristic style through which 
to appeal to the imagination and recreate the im- 
pressions made upon him. Even he despised ipse 
dixit, although he could have afforded to appropri- 
ate it, and yet, again, he could not, because as a 
critic he was compelled to give the reason “why.” 
Following out the foregoing theory, all that can 
be done with these New York musical performances 
to those who have the time, the taste 
and the disposition our impressions. We actually, 
We can hear a half 


Is to convey 
really, know nothing about it. 
dozen “Parsifal” performances conducted from a 
score intentionally issued with 200 technical blun 
ders, and not even hear that there is anything wrong 
about it, and we can go further and praise these per- 
formances into the ethereal Olympus, not knowing 
of the 200 blunders, none of which are in the Bay- 
How can we then claim even the first 
right to criticise? What arrant rot! Anton Seidl— 
another of our New York fetiches—conducted the 
‘Walkiire” for years here with faulty parts, which 
were only corrected when Emil Paur assumed the 


reuth score. 


directorship of the German Opera and co-eliminate:| 
the This is one of the reasons why the New 
York orchestral musician designates Mr. Paur as a 
profound musician, and do you know, you younger 
this 


errors 


readers, that there was a time here in this city 
metropolis of the Western Continent, as orators have 
been calling it for four excited months past—when 
a man ran risk of personal injury here if he ex 
pressed a questionable opinion of Anton Seidl’s 
musical genius? Then what do we, we New York 
music critics, really know about it? 

\ lot of fuss and feather has recently been made 


about Nahan Franko’s supposed indiscretion in tell 
Parsifal” score. 


“ 


ing about the 200 errors in the 
This fact leaked out at the 39th Street Temple 
months ago and was known in this office last spring 
and by me last year when I was at Bayreuth. The 
administration of the Wagner estate explained many 
things to me regarding Wagner scores and their edi- 
tions, the reprints, the manuscript differences and 
the changes made subsequent to publication by the 
Master,” as he is there called. There is no reason 
why Mr. Franko should be made a scapegoat. He 
may have spoken about this matter, but what he said 
was a part of ancient history. I refer to this now to 
spoil the theory that this paper is looking toward 
such for Mr. Franko has 
no opportunities such as an old established journal 


sources its information. 
like this has to secure reliable news first ; he may be 
loaded with gossip, but he is engaged at the Opera 


House as a musician; he is not a news gatherer, and 
a matter of such importance as 200 errors and more 
in a “Parsifal’” score must have higher sources of 
No pub- 


fact was made last spring because 


contact before it reaches a local orchestra. 
lication of the 
there is such a thing as professional etiquette, which 
forbids a journalist from publishing what is told to 
m honor, but that does not mean that every 
is told to him on honor it is the first time ; it 
may be the tenth time; when then he is released from 
that his first informant, the tenth one 
cannot claim immunity. The 


were known in Bayreuth more than twenty years 


him 


time it 


secrecy by 
*Parsifal” score errors 
ago 
“Parsifal” errors were not heard by the 
critics. Naturally did not hear the 
“Walkiire” errors. the errors were not 
errors to the ears of the New York music critic, and 


These 
not; they 
That is, 


there is no reason why a New York music critic 
should be sufficiently educated to be able to differen- 
tiate between points so technical as errors in great 
scores. The probability is that a man so endowed as 
to be competent enough to distinguish them could 
not afford to write criticisms for New York daily 
papers, nor would such an occupation, with its lim- 
ited salary, its compulsory assignments and many of 
the unpleasant duties associated with it, be consonant 
with the dignity of such an artist. 
Not being endowed sufficiently, 
we New York commentators write what is properly 
We put our impressions out and 


how, then, can 


called criticism ? 
down on paper and people read what we think we 
are thinking, and that is about all. In this I beg to 
be excused, for I never functioned as a critic; 
merely a reporter of events, and | endeavor to put 
them before the readers in such a manner as to se- 
cure a still larger audience than this paper already 
has, on the basis of giving truthful impressions, 
which I have done for nearly a quarter of a century 


I am 


in this paper. 
“ Man-A/fraid-of-His-F orte.” 


To come back, then, to my “impressions.” Mr. 
Gericke appears to me like a man afraid of his forte. 
Even in accepted forte passages, where he knows the 
forte must be made, his left cautionary semaphore 
unconsciously rises, and he can hardly prevent it 
from signaling piano. This constant habit has finally 
given the Boston Orchestra that somnolency and 
that grave and gloomy atmosphere that portend ap- 
proaching sleep, as Mr. Finck, of the Evening Post, 
also discerns it. A Beethoven symphony played un- 
der such auspices is not over inspiring, but all this 
fault finding with Mr. Gericke’s dynamics will result 
in nothing. The Boston and New York critics com 
bined cannot displace him with his employer, Mr. 
Higginson, who has the mucilaginous quality of 
sticking to his friends. He will renew his contract 
because Mr. Gericke refuses to budge, and, from his 
point of view, he is right. He is doing it, and doing 
it his way. If the critics differ with him it proves 
that he differs with the critics, but the audiences go 
to the concerts and Mr. Gericke bows to them like a 
nice, clean, honest, straightforward and convinced 
conductor, and more cannot be asked of him than he 
can do. 


The Vnion and the Orchestra. 
There are reports that the Boston Union is making 
efforts to unionize the Boston Symphony players. 
This is Mr. Higginson’s view of the situation : 


By the bylaws of the union, union men are not 
allowed to play with non-union men. I object to 
any interference with the playing of the members 
of the orchestra, either for the symphony concerts 
or for any outside work. I want the men to earn 
what they can both from me and from outsiders 

If allowed to carry out this work in the original 
manner and spirit I shall go on, and I expect that 
death will not limit the life of the orchestra 
If, however, there is 
plans, which prevents unity and harmony in the or 
organization 


my 


any interference with my 


chestra, or among its members, the 

will perish and I shall state publicly how the or 
ganization was broken up, and by whom 
Granting that the reports from Boston are true, 
the contention is, therefore, on the basis of expedi- 
ency through Mr. Higginson’s declaration. There 
is no use debating economics, socialism, unionism, 
individualism, politics or music. The issue is plain. 
The Union is a business; the orchestra is Mr. Hig- 
He says what he says and he will do as 


There 


ginson’s. 
he says, and the question is purely utilitarian. 
is no art in it—not in the least. Mr. Higginson mikes 
no such claim, and surely the Union does not. If 
the Union insists, the members of the orchestra will 
probably all determine upon non-unionism. This 
places the next conflict on another field. 
Composers and Players. 
Mr. Dukas, who composed the “Scherzo,” is a 


versatile young French composer. I had the pleas- 


ure to meet him in September in Paris, and he played 
for me his own piano arrangements of the “Wal- 
kure,” “Tristan” and other works. He is, of cuurse, 
open to all the convictions of the Neo-Germans, as 
Weingartner calls them, and the Dukas “Scherzo’ 
is certainly in evidence of his inclinations. He is 
modest, says little of himself and is a hard worker. 
Regarding the disputed claim of the Prix de Rom« 
in which Erlanger figured, resulting in his securing 
the first and Dukas the second prize, the latter is ab 
solutely silent. It is still the talk of Paris in certain 
Dukas is a music critic, but then he 
What he says 


Give him a pencil and a 


musical sets. 
has proved his right to be called one. 
he can preve—in a minute. 
piece of paper and he will dash off the examples, 
specimens, motifs, figures, cadences and themes from 
thousands of musical subjects to argue or prove his 
point—and all in their original keys. Men who can 
not do that are not entitled to exercise the functions 
of criticism; it is simply a fraud to claim critical 
judgment without such technical qualifications. 
The symphony of Suk is a repeated message. It is 
excellent musicianship ; it will go the rounds and has 
nearly finished them, but if Suk’s work can get a 
hearing, why not an American work? Why not let 
it go the rounds, too, and end in the library under 
the dust heap? After the thundering speeches of 
Richard Strauss, in each of which he tells us some 
thing and something new, if we are to play with new 
not 
give an American composer Mac 
Dowell, or Huss, or Van der Stucken, or, well, there 
at least a Suk trial? Of cou 


works and try them on and on again, why 


say, Strong, or 
are lots of them rse, 
they have committed the unpardonable error of either 
selecting American parents or parents who came 
here to live, or they made the other error of coming 
here themselves, such men as Bruno Oscar Klein 
and other foreign born American composers, but 
they nevertheless should not be punished with eter 
nal oblivion, particularly when Suk or Elgar and 
others, not known until played here, get their open 
ings because they are not born here or do not vot 
here. After a while these matters will be remedied 
There is no reason for despairing, for have we not 
an English We have at least 


discovered that we can sing it in English as good if 


‘“*Parsifal” here now? 


not better than those Germans who come here and 
sing it in German. 

As to the performers at the Boston Symphony 
concerts, the violinist who played the Joachim con 
certo, Willy Hess, is a not unknown quantity. I 
heard him years ago with Theodore Thomas, and 
since then he has done unabated work in Europe, 
having held concertmaster posts in London, in Man 
chester under Richter and at the Giirzenich in Co 
logne. If he had that virtuoso magnetism which is 
allied to long hair, a doubtful morality or a legendary 
ancestry or a mythical birth, he might have imposed 
Be- 


ing a decent man and playing violin with earnestness 


more upon the critical section of the audience. 


and devotion, like an artist should, having, besides, 
an impeccable intonation, a fine left hand develop 
ment, an accomplished bowing facility and prope 
musical insight into his work, he barely escaped a 
fierce onslaught. On Monday, the day of his first 
solo performance on this tour, a cable informed him 
of the death of his father, aged eighty years. With 
the burden of such a message to carry, he neverthe 
less succeeded in making the impression of a most 
valuable artist—valuable to our musical life. Some 
one said that “comparisons are odious” and should 
not be made, but at times they are insistent. I am only 
recording impressions, and the one I now record is 
to the effect that the Boston Symphony Orchestra at 
present has the best concertmaster by all odds since 
its organization. Kneisel was a steady worker, a 
good angular musician and violinist, but he was de- 
void of the graces and the elegancies of Hess. Be 
sides this, he was a manipulator, as is seen in his 
building up of an outside organization during his 
orchestral engagement, and that was commendabk 


from the American business point of view. The ap- 
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prehension that with Kneisel’s departure the Bos- Opinions each one holds in accordance with his 


ton Symphony Orchestra would lose its mainstay relations to the various interest 


was stupid, but the fact that a superior artist could e DO; desire to bri 


be found to fill his chair should encourage others to performat are now vered. and thev lain hov Modern Music. 


organize quartet clubs and why 
De Pachmann. daily paper 
| was De Pachmann, wl n Sa é lority 

urday afternoo 

Chopin's | 

critics of the daily press 

ing pursuit, may 

that took place 

nowned pianist, a p! 

embiazoned in the first 

a man of intellectual! 


rections, and one wh 


mopolitanism, play« 
Dantzig, Prussia, 
German musical audi 
lore there, and the 
city. Very naturally the 
there with the music, fo 
Dantzig get along with 
world famed pianist 
the « rperimentum ¢ 
isa splendid Latir 
searching test—and 
us defects i 
ons in his 

was falsely 
written after their searcl 

Now, then, what PAUR IN 
wrote to them a1 told them that for n tl the | i the chestra al 
twenty-odd years he | uring many hours, day ond al t » the « I i fair} | PITTSBURG 
and nights, been stud 
lyzing and applying the « 
thoven’s and Schumann 
he had been told that he 
played publicly tos 
countries, that he hac 
anists and had met 
complimented him very 
was entitled to some udg! 
playing ; but that, after havin 
the Dantzig papers, he 
not only have beet 
but that he may m 
suit of a musical cat 
insight into the 
they had cri 
pretation which they had found 
be pleased, for the purpose of placing himself aright, 
to have them play the sonatas and the “Carneval 


| 


for him as they thought th orks should i 


be plavet 
He received no reply 

that there was not 

could play the ¢ 


Chere is 


properly 
came a critic, 

ublicly as a] ust sO a ) pursue su 
and was forced t ome a critic to 
knowledge he had gathered as a pian 
write an intelligent criticism on piano pl 
proves my pornt He 
cause he was a profess 
not even know that 
piano recital the others usually ask him what it was 
[his exchange system of information makes it neces 
sary for the music critics of the daily papers to “get 
together” after the performances at some re 
huddle together in concert halls. This 

+] al ind 


legitimate, and there ts no ft 


critics’ clearing hou r an out new lines of thought or hopin and Vives f mip g visit fror Zi 
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| ATTENDED several concerts last week, but not 


being a critic | was a bit uncertain as to some 


of the things I heard. 


I resolved to set myself right 


by reading the criticisms in the daily newspapers. 


| bought them all, and this is what I read: 


Bloomfield Zeisler Recital. 


POST 
represented 
“At 


Schutt by his ex 


EVENING 
Joseffy 


his familiar 


was 
the 
Spring, 
juisite valse, “A la_ bien 


aimec 


EVENING POST 
Nothing could have been 


better than the choice of 


these short pieces, which 


were immensely appre- 


ciated by the audience 
POST 


(S« ar- 


NING 


them 


EVI 
She played 


latti’s sonatas) with great 
clearness and accuracy, the 
chiefly de- 


old fash 


two qualities 

manded 1 this 
ioned music 
EVENING POST 


On Saturday she was at 


her best 


EVENING POST 
Mrs. Zeisles 


moment academi 


tor 
and 


18 hever 


dry 


GLOBE 
Such 
in commonplace as 
Schitt’s “A 
Joseffy’s “At 


oli alld indiscretions 
la bien aimée” 
and the 


Spring.’ 


GLOBE 


She allowed herself a 
great liberty with the audi- 
ence in venturing to per 
form in public such indis 


cretions in commonplace 


GLOBE 
She bepan with * * * 
little Scar 
latti, yet succeeded in miss 


two pieces by 


ing their charm of archaic 


precision 


GLOBE 
Saturday was a gray day 
for Mrs. Fannie Bloomfield 
Zeisler 


GLOBE 


first to last color 


tone 


From 


and variety of were 


singularly absent 


Boston Symphony Concerts. 


TRIBUNE 
“Fourth” 
work 


tecthoven’s 
whose 
itself 


symphony—a 
individuality asserts 


and always compels ad 


miratiion 


HERALD 


The whole four move 


ments were admirably per 


TIMES 


It playing seemed - the 


very paragon and peries 


rt 
att 


Mr 
> >. > was 


pulsing wit! 


GLOBI 
Mr Gericke shov 
wsual warmth of 
* * * Somehow, 


Mr 


newed his temperament 


where, Gericke has 


GLOBE 
fe is striking fire for the 


mrst time m a season or 


two 


EVENING POST 
“Fourth” 
one of 


Beethoven's 
symphony is not 
that master’s Titanic works 
* * * How singularly de- 
void of sensuous charm its 


orchestration is. 


SUN 
A little more pliability of 
throughout would 
received grate- 


tempo 
have been 


fully 


STAATS-ZEITUNG. 
Phe little symphony 
could have played 


with more pert esprit 


been 


POST. 
for 
Some- 


EVENING 


Boston is noted its 


chill east winds 
thing of this chilliness was 


manifested last night 


EVENING POST 
here were even moments 
“musical atmos 
phere” the 
of precautions against pneu 


when the 


suggested need 


mona, 


AND EXPRESS. 


me * 


MAII 
His readings 
a cool blooded au- 


are 
those of 


tocrat. 


GLOBE. 
The most Wagnerian of 
professional Wagner 
could not have 


the 
conductors 
bent his band to every mood 
of the “Tann 
hauser” 
ness of feeling and fullness 
than 


overture to 


with more direct 


of expression Gericke 
did his men 


EVENING POST 
Why he (Hess) should 
have Joachim’'s 
“Hungarian Concerto” is in 


chosen 
comprehensible. 


GLOBE. 
concerto is half an 


techni 


The 
hour of éxalted 
that is 


dexterity 


not mere 
* * * 


technic 
dazzling 
but that 
grasp, musical 
largeness of 


requires mental 
feeling, and 
temperament 


behind 


TIMES 
There times last 


evening when his intonation 


were 
was not absolutely perfect. 
TRIBUNE 


was a verve, an 
* * * 


There 
impetuosity in his 


playing. 
SUN 


warm 
* * > 


ee tempera 
brilliant per 
ae oe 


ment 
former infectious 


warmth of style 


EVENING POST 
Mr. Hess has yet to show 
whether he has been initi- 
ated the 


of the divine art 


into inner arcana 


SUN. 
His bowing is bold, dash 


ing, elastac and assured 


STAATS-ZEITUNG 
Hess is not especially po 
etical 


STAATS-ZEITUNG 

All in all, the second con 
cert was moderately enjoy 
able. 


WORLD. 

The Boston Symphony 
Orchestra filled the balance 
of the laden after- 
noon * 


music 
* * 


TIMES 


The work rN Yberon” ) 
has begun to lose the bloom 
freshness 


of its romantic 


for many modern ears 


WORLD 
The only offering of the 
concert not proclaimed with 
perfect eloquence being the 
Weber's 


opening number, 


“Oberon” overture 


TIMES 
Nothing could have sur 
passed the dazzling splendor 
of Weber's “Oberon” over- 
ture as it was performed 


MAIL AND EXPRESS. 
His readings miss the bite 
and urgency, the headstrong 
impetuosity, the deep seated 
that inhere in 
Wagner, [ 
host 


energy much 
of what 
stance, and a 
great folk 
propuisive 


knew 
force 


inspiration 


SUN 


It is not a very important 


composition, but it is far 
from being devoid of clev 


ernes 


rIMES 
Hess 


that he 


scarcely 
did 


qualities 


Prof can 


be blamed not 
the 


of musician 


deepest 

hip, 
passion, 
tor 


show 
poesy, sen 


timent, fiery tem 


perament, Joachim wa 
little moved by these things 


when he wrote the work 
rRIBUNE 
There was a perfection of 
tone in his performance that 
fault find 


lor 


left 
ing 


no room 


PRESS 


All carefully calcu 


lated 


was 


PRESS 
His playing seems want 
beauty, 


Ing in sensuous 


warmth and color 


rIMES 
or Hess 


highes 


PRESS. 
Violinists 
decided 


must have no 


ticed a want of 
sweep, breadth and ease in 


his bowing 


EVENING SUN 
[The “Romanze” disclosed 
an unexpected vein of po- 
etic feeling in Hess’ make 


up 


rRIBUNE 
The first two concerts of 
the Boston Symphony Or 
chestra in this season have 
provided 
of the highest order 


musical delights 


HERALD 
Thursday 


Mr. Ge 


short 


night 


ricke’s program was 


HERALD 


The “Oberon” overture 
has never been more charm 
ingly played here. So inter- 
preted it will hold its title 
the 


to a place in concert 


room 
TRIBUNE 


Weber's 
“Oberon” 


overture to 
came as a bene 


diction yesterday 


WORLD 

Weber's overture 
which Mr. Gericke’s careful 
methods robbed of much of 


> * + 


its exultant joy. 


EVENING 
which The Suk symphony was 
played in New y] on before in this 


Philharmonic y; that nly fair it 


PRESS. POS 


Suk’s symphony, 
nas been 
York by 


Society 


the 
under Emi 


looms up an 


ng 
interesting and or 


chestra in peace thereatter 


Gericke has 


im recent years 


composit 


given | 


rRIBUNE 
ieatures ¢ 
pursues its c 
conscious strength 
pels admiration 


movement 


and its 


charming 


HERALD 


The compose r's origin ality 
(Suk) is undeniable 


originality in this work 


STAATS-ZEITUNG 


HERALD 
Full of 


Beethoven, now 


reminiscence 
Men 
delssohn, now Dvorak ar 


suggested. 


TRIBUNE 
It is not a great work, nor 


one that 


long life 


WORLD 
Pachmann 


witl 


rTRIBUNI 


Ireakish eccentric 


tempo, dynamics 


ation and coloring 


EVENING POST 
The 


the program 


second number 


famous Cl 

Viadimir de : 
who had not been 
for ] 


here several seas 


SUN 


soio teature 


| he 


concert was unw 


he dignity of 


STAATS-ZEITUNG 
Never before has Pach 
mann played this concerto 


here less well 


neert 
ncerto 


he offered 
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What Did It All Mean? 


The New York Symphony Orchestra Presents Two Orchestral Novelties and Puzzles 
the Public—Madame de Montjau’s Brilliant Début. 











HE following was the official program for the first Strauss has no contemporaries, for he is at least twenty- the chorus except in “program” symphonies. And since we 
Sunday afternoon concert of the New York Sym five years ahead of every other composer who lives in know the name of the poem which Beethoven used, the 
phony Orchestra on November 6: this great year of 1904. Strauss is the superlative com- “Ninth” symphony can be called “program” music by every 
Concert overture, In the South (Alassio), new, first poser. His humor is Jovian, has fury Gargantuan, his law of logic and art. In the same manner Mahler 
..Elgar grief Cyclopean, and his joy Titantic. He sets himself “Fourth” symphony is “program” music, although he fights 
teveeeeeceseeeeeeseeeess+Gluck monumental musical problems and then illumines them strenuously against the appellation. The following poem 
Etta de Montjau with the lightnings of his magic mind. Sometimes the in the appended lumbering and amateurish translation was 
(Her first appearance in America.) glare is blinding, but the surcharge of electricity causes the given the audience as a “program” for the symphony 
ngarian Rhapsodie No. 4, in D......... ... Liszt red blood of the listener to circulate more freely. The THE LAND OF COCKAIGNI 
Songs Strauss thunders clear away the cobwebs that are like to (A Bavarian Folksong.) 
Dormi nF ib ice ... Bessani_ settle on the brain from a too constant diet of Bach, Bee- i ts pleasures 
Dupare thoven and Brahms. Strauss has actually dared mors He 
“ne ‘ Strauss things than Wagner ever dreamed of, Liszt hinted at, or 
F:tta de Montjau serlioz tried to do. Go through the gamut of the Strauss 
nphony No, 4, in G ..-Gustav Mahler orchestral works, from “Macbeth,” “Don Juan” and “Tod Our 
(New, first time in America.) und Verklarung”’—and don't forget “Don Quixote” and Witt 
Cheerful, complacent “Till Eulenspiegel”"—to “Heldenleben” and the “Sym bea 
In gentle motion, without haste phonia Domestica,” and ask yourself whether in them all 
Restful (poco adagio) Strauss has not solved many of the questions which per 
at peace and contentment plexed even such mighty ones of music as Beethoven, 
words of a medieval poem, Heaven Is Brahms, Liszt and Wagner. Is the mere complexity of 
his manner to deter us from following Richard Strauss? 
Sung by Madame de Montjau. Did not the immortal Beethoven himself make steadily for 
, to 


ve improved the foregoing program considerably, admirers to lag behind him? Compare Beethoven's first St. Lame 
Our wines wt 


in regard to accuracy and truth quartet with his last, his first symphony with his ninth, and ii ata, on ial 


moments of editing on the part of the conductor such a complexity as finally caused even his stanchest 


with, it was hardly the “first time” of the Elgar his early piano sonatas with his op. 106, op. 109 and And ange 


verture, for not only has it been produced in England but op. 111, for instance. Complex Richard Strauss may : 
f . 1 Here practice we heaver 
was done in Chigago only a few hours before the be, but we can stand him even more complex if that will ~e or: ~ arg 
performance at Carnegie Hall last Sunday The Liszt take us further away from the drooling and emasculate 


announced as “No, 4” happened to be “No. 12.” simplicity of Gustav Mahler 
ks do not tell of any “Dupare” song known as It is not fair to the readers of Tue Musicat Courter to 


\nd lastly the Mahler symphony is not “new,” and take up their time with a detailed description of that mu 
reviewed in THe MusicaL Courter some three years sical monstrosity which masquerades under the title of 


when Strauss produced it in Berlin The “new” Gustav Mahler’s “Fourth” symphony. There is nothing in 


hier symphony is No. 5, which had its premiere at a_ the design, content, or execution of the work to impress 
] 


zenich concert as recently as October 18 of this season. the musician, except its grotesquerie; and there is not a 
iccurate about those matters in a pro 

f the audience read their programs ; 

= 7 ; ae ‘ a f the wide 

and Mahler works represent the best mu Which Peter 





output of contemporary composers, then the output 

be regarded as a sorry one indeed: and on the other 
if the aforesaid output is not the best, then why 

it to a sophisticated New York public, even on Sun 

ifternoons The two works brought forward at the 

York Symphony concert emphasized the remarkable 
lic resource, the fertile imagination, the logical sym 
rasp, and the transcendental genius in every direc 
Richard Strauss! And for that reason it is well 

too harsh with those who caused the Mahler 

ormance last Sunday. Perhaps its object was the very ; 
omplished so successfully. And anything and The poem was cenuieted ae tiie patie onieis 

is laudable that aids in the glorification of i ts York Tribune, and refi neither the spirit no 


tichard Strau 
Richard i sense of the origina man ever been 


Mahler and Elgar works proved more potently than ' 

- - : 4 by worse doggerel 
composer of “Heldenleben” is in a class ry * F o. 

has dwarfed even the most serious of 3 Wit! 
ontemporart into relative insignificance, and e : r this « lassical 

page of a Strauss score, yea, even a single 


} 


Why Mahler nt such poetical materi: r his 


spiration will probably never be satisfa 


ork as the “Symphonia Domestica” 


on Quixote” has in it more inspiration than ithe whole 
.. ] 


Mahler and Elgar works piled lengthwise, with the 
" os 9 Deals h, - tranes set tet 
hler symphonies on the top and “Gerontius” and Perhaps it was because Stra et Ni 
of . : n tra” in symphonic form. Mahler himselt 


the bottom. Wherever the pen - 
the opposite of Richard Strauss rhe proot 


has left an imperishable musical 
s with the brilliant flashes of his have been better shown thar this Bavar 
to avoid the commonplace, for it symphony. It is very 
him. He composes in tones, the everything Strauss eve 
Richard Strauss feels in music, thinks in spiration in folklore, as 
richly stored is his mind with melody and his not.” Of course Mahler 
learning that he never lacks for something to say every other modern compos 
' been accused of orchestrating 


Mahler uses in one 


in order to obtam a certain 


manner of saying it. He catches up a phrase out 
1 nowhere and with one deft stroke gives it 
\gain, the process of characterization 

Irpose 1, and the unformed music is passed discounted by Strauss 
his double basses below 








wha < bl it burns with celestial fire, there to 





the device was Paganin 


to obtain brilliancy of pitch. No other remarkable 


ugh a hundred marvelous shapes before it becomes 


mogrified to that semblance which is necessary to Gustav MAHLER T 
by the present reviewer in the Mahler 
tortuous and inexpressibly ted 


help the symphonic whole. But always, no matter what With New York Symphony Orchestra was abserved 
the harmonic or contrapuntal process, in every strophe of a chestration, except a 
work by Richard Strauss you note the presence of genius moment m the whole score to 
Few deny him that divine birthright, although some per- ineffable ennui. The only part of the symphony which is 
not phonic lays which they never were meant 


save the lay listener from striving to make certain simple folk tunes serve as 


phonic motives, and to wrest meanings from tl 
ms claim not to understand him in his later compositions. bearable is the soprano solo at the end, and that is to 
Richard Strauss has an entirely different perspective symphony. Beethoven used a chorus in his “Ninth,” to be never could express 

the other composers of his day. In fact, one might soure, but he has been sufficiently rebuked by the great A brochure written about Mahler | 


than 
composers who came after him. None of them employed calls the work “an inspired apotheosis 


a yrre 


consistently go even a large step further and insist that 
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phonic form.” 
trankly admuts that he « 
Cockaigne” symphony. 
yf the most painful musical 


pelled to submit in 





rd the same work 


If Mahler sets to music “slit throats 
son,” “ripe plums,” “eels herring and other Obituary. 
me delicacies, l | objection nyor 





to the Strauss plan of illustrating in symp! 
90 ; ~~ Kate Elizabeth Clark. 
id, while Mahler certair vever has seen heavy 
, , ATE ELIZABETH CLARI 


truthful reors 


“Cockaigne” symp! s really a tru 


in his own housel 


n of that delectal place, then by all means 
other departmen He like 


Elizabeth Rains. 
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AN ARTISTIC SUCCESS. 
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A Musical Triumph. 


VNANIMOUVUSLY INDORSED BY THE ENTIRE PRESS 
OF A GREAT CITY 


Chicago Musical Times said; 


Chicago Times-Herald said: 


Chicago News said: 
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MitwauKkee, November 3, 1904 


HE following prospectus of concerts for the Mu 
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satisfying and enjoyable reading of the “Unfinished Sym 


phony” and that in C arranged for two pianos by Otto 
Mr. Silber, the second by 
all thoroughly enjoyable 


Singer, first piano part played by 


Charles Hambitzer, Jr. It was 


and instructive and worthy every earnest music student's 
Beethoven, 


attention. The lecture this week will be on 


the “Sixth” or 
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Warsaw, Wiesbaden 


ist’s performances in Brussels 


and London 
BRUSSELS 


unknown 


Mark 


has the cok 


Hamlx 


1 ‘ 
yesal t i 


urg 


Ysaye 


a young 


introduced a pianist quite 
of 


qualities 


man twenty-four, who 


! career 


It 


planistic that we have recorde ring our 


critics, a career embracing a period of twenty-five 
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Greater New Vork, 


New Yorx, November 7, 1904 
HE Salter musicale Friday evening was interest 
ing An attractive program was presented, 
which included some of Mrs. Salter’s composi- 
tions, some of which are still in manuscript 
The most interesting of these were the song 
“A Lover in Damascus,” for alto, sung 
sung 


cycles, 
Mrs. Frank Horgan, and “Love’s Epitome, 
by the tenor John Young. 

A group of songs were sung by Mr. Odell and received 
They “The “Serenity,” 
Other numbers were given by Miss 


well by 


with enthusiasm were Swan,” 
“The White Flower.” 

Rogers, a violin selection 
Mr. Salter, “Tender and 
sung by Miss Mrs 


characterized by graceful sentiment and 


Keyes, Louise Johnston and Mrs 
by Miss Uda, 
the last 


and a song by 


True.” named Dowling 


Salter’s songs are 
good climaxes, and should find wide acceptance 
es Za 
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Susan Edson, the mezzo soprano, is planning a 
ong recital in the Myrtle Room of the Astoria Hotel for 
Julie Weinstein, violinist, and W. H. Bar 
ber, Mrs large 
quaintance stood her in good stead when, not long ago, she 
Her singing at the 
musicale, arranged for her by Mrs. Theodore Sutro, at the 


Douglas 


" 
November 30 


pianist, will assist. Edson’s social ac 


was thrown on her own resources 
use of the latter in January, was beautiful, and roused 
l She very successful in a Phila 

Hotel Castleton, Staten 
November musicales took place, 
Edward Manning's “Now High, Now 
encore “A Rose.” “Enoch Arden” fol 


Taylor reader, Carolyn Beach Taylor at 


eal interest in her was 


I 
delphia concert in April At 
Island, the first of her 
she sang 
and for 


Rosamond 


when 
Low,” 
lowed, 


thre piano 
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staff 
pupils 

Among 

the 


the 
artist 


Cornelie recently appointed to 
School, 
th here and in Europe of whom she is proud. 
Heidelbach is attached to 
hope to see her in a 
Rouen, 
ry Kamphuysen Judels, prima donna in Ant 
Elizabeth Long, of 


Meysenheym, 


the Metropolitan Opera has 


beautiful Lillian 


jitan Opera, and her admirers 


nent role Henry Dons, basso cantante at 
' 


e; Bet 


are prominent and successful. 


sang for the opera house management last 


Queen of Night” aria in the original key, and 
accepted 
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Noemi the Paris 


Conservatoire, 18 a 
She 


Fornier, the pianist, premier prix of 


very brilliant performer and experi 


enced teacher emphasizes the importance of technic, 


ight reading, memorizing, analysis, harmony and musical 


istory rhis is all presented in an attractive way, espe 


» children. From time to time studio musicales are 


which serve as a stimulus to greater application, as 


how the progress. Of such a musicale last Jan 


paper 
pianist and 


Fifth 


Fornier teacher 


lio, Ne 138 


gave ar 


avenue mm Saturday 


ifforded unmistakable evidence of careful 


macientious and intelligent training Their nice sense of accent 


rhythm, musical tone and delicate shading gave proof of what can 
be done with youth, even of moderate talent, when under the tui- 
tion of a genuine teacher. 
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Paul Dufault sang at the Majestic Theatre Sunday night 
concert a fortnight ago, and the New York World said: 
“He was the hit of the concert; he sang a prayer from 
‘Le Cid’ with fine effect. He was given three encores and 
then the audience was not satisfied.” He has been re- 
engaged. November 16 he sings at Newburgh, N. Y.; No- 
vember 30 at Sherbrooke, Canada; then at Plainfield, N. J., 
December 15, with Miss Billingsley, the pianist. Last week 
he sang at Jersey City. About December 1 he expects to 
give a recital in New York. 

SS 

Henry Gaines Hawn, two years president of the National 
Association of Elocutionists, is again giving a special course 
of lectures upon “Oral English” for the Brooklyn Institute 
of Arts and Sciences. These lectures cover thirty weeks 
of the school year and have aroused much interest, this 
being his fourth year in the Institute course. The oral 
English classes are announced in two departments—philol 
ogy and the school of pedagogy 

ese €& 

Minna Grace Roper, one of the numerous advanced pupils 
of Francis Stuart, has been engaged to sing at a Hotel 
Majestic Sunday evening concert, January 8. She has a 
high and clear soprano voice, with good enunciation and 
nice The writer sing “O Divine 
Redeemer” and “With Verdure Clad,” in which the 
going qualities shone. 


Ss 


appearance heard her 


fore 


ce 


Elizabeth Northrop’s many friends welcome her return 


es 
—— 


to New York after two years’ absence. During a portion 
of this time she was in the Adirondacks with her invalid 
warmest 


son, and her bereavement in his death brought 


sympathy. She expects to resume her work in the near 
future. It will be recalled that she was solo soprano at the 
Central Congregational Church, Brooklyn 

eS & 

George W. Downing, the baritone-bass, whose voice and 
style are so much like Dufft’s, sang in Albany, when two 
papers said this: 

Mr. Downing, a 
anticipation and proved himself a 


newcomer to Albanians, verified all favorable 


musician of quality He has a 


powerful voice of wide range and volume Daily Argus 
. 


Mr. Downing, new to Albany audiences, used his rich, fine bari 


tone voice to good advantage in his two numbers Daily Journal 


eS & 

William G. Armstrong sang on short notice as substitute 
for the regular bass at Clinton Avenue Congregational 
Church, Brooklyn, Sunday evening, rising to the occasion, 
His pupil, Dr 
unusual 


so there was special interest in his work 
Kellner, of Buffalo, is a baritone of 
promise; he has been taking daily lessons of Armstrong 
while here. This is the sort of compliment to 
the teacher, for the doctor studied with him a year in Buf 
falo 


Hermann 


sincerest 


eS & 
Platon Brounoff announces his uptown studio for voice 
the Building, 32 East Twenty-third 
street, Thursdays only. Thorough musician, linguist, man 
of the world, Brounoff is a unique personality 1 


culture in Georgeen 


of torce and 


distinction. 
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Blanche Hine, a pupil of Augustine, had a voice with 


months’ study, she 
the 


contralto 


an octave of tones, and now, after six 


has a range of over two octaves, and sings “Romeo 
and Juliet” waltz, with high D, and the 


“Sweet 


pr ce 


sung by Schumann-Heink in her opera, Thoughts 


of Home.” These are quoted as showing the range of 


her voice under the Augustine tuition.. 
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Hall, as 


piano 


Vivian MacConnell has studio days at Carnegix 


Her playing at her own 


Hall a 


She is an 


well as pupils uptown 
remem 


has h id 


recital at Presbyterian few years ago is 


bered with pleasure expert pianist 


and should mak 1 succes 
ae 
eS 


experience as teacher 
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Dr B. Merrill Hopkinse n, the Baltimore basso 
Acolian Hall W ednesday, November 23, 3 


He sang Sunday last in Washington at the first big open 


sing at 


men’s meeting at the Columbia Theatre. He goes as 
delegate of the Baltimore Athletic Club, of which he is 
president, to the annual meeting November 20. 


= <= 
F. A. Fowler, some years treasurer of the M. T. N. A. 
organist and director of Park Presbyterian Church, of 
Newark, is busy as teacher and organist. The School of 
Accompanying of Carnegie Hall takes much of his time 
eS & 


Edwin Farmer, formerly of Baltimore, a confrére of 
Ernest Hutcheson, the pianist, is established in his Car 
negie Hall studio, where he may be found Mondays from 
1 to 5, and Thursdays from 9 to 12. 
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Madame Peterson-Berg, active in Chicago, later in Buf 
falo, whose son, Dr. Frederick Peterson, is known as 
author of the poem “The Sweetest Flower That Blows” 
and ex-member of the New York State Commission of 
Lunacy, has retired from teaching, but may be 
found in her elegant suite of rooms in Carnegie Hall 
Madame Berg is perennially youthful, notwithstanding, or 
perhaps because of, a life filled with events and responsi 


active 


bilities. She expects to give at home musicales 
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series of four Thursday mu 


Miss 


sicales at 


Ross 


Aeolian 


announces a 
Hall, November 17, 
cember 15, December 29, 11 o'clock. 
share in the program: Edith 
Schroeder, Evelyn Fogg, Miss Standish, Miss Olshausen, 
Miss Kloberg, Robert C. Campbell, Oscar Gareissen 
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December 1, De 


These artists will 
Chapman, Rosabel 
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Andrews composed a poem in imita 


the oc 


Addison Fletcher 
the Greek, 
the bachelor supper given Josephine Reeves Bolton, 
It is a clever bit of 


tion of a double acrostic, on asion ot 


whe 
is to marry Florence A. Youngling 
literary work, and was received with enthusiastic admira 
Mr will 
in the future occupy all his attention 
es «& 

Blanche Stone-Barton, known as a 
singer, is at 138 Fifth avenue Mondays 
Her ability is a matter of record, and those taught by her 


may be sure of correct placing of the voice and sical 


tion Bolton is a singer whose business interests 


concert and oratorio 


and Thursdays 


interpretation 
@e €& 
Stadie, A. B., a pupil of D 
! 


lecture-recital on 


Frank Ery 


Ida M 


a musical Schumann, interpretir 


eral of his compositions at the People’s Churcl 


first street, near Third avenue, Friday evening 


week 


ft 
cated in her 


Ninety 


Anna Bulkley Hills is 


Newton, Broadway and 
to give musicales there 
ee 

W. E org 
her pupils studying voice and 


* He offers 


the church 


MacClymont 


nist 

parish house 

service ol 
qe & 

studied under New York 


wit! 


ook Pitt, who has 
is a brilliant pi: 
Pollard, the S« 
Georgia and Florida such pic 

pin polonaise in A, MacDowell’s “Witches’ Da 


and Liszt’s “Rigol 
ze & 

Mrs. Ratcliffe Caperton 
Lamperti, is at 26 West Tl 


Edda ( 


eachers, anist, and at present on tour 


Emma Terry uthern sopran 


She play s 


del’s “Lucrezia Borgia” 


representative ind 
Mor 


are tone placement and legato sing 


irty-first street 
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Katherine Hanford, the contralto, is for 
n some years disengaged Sundays 


Mrs 


cess has been known to 


Having 


experience Hanford is a reliable singer 


Martha Henry, tl 
\cohan Hall 
Del Riego’'s 0) 


Danza,” and as encore 


concert, singing ‘ le's ra 
Dry Chadwick's 


Sevilla by 
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Canadian composer, Mrs. Grant. The hall was completely FLETCHER MUSIC METHOD. inted to have it in its up to date impr 
alled ‘ 53 VELYN A. FLETCHER-COPP ; Fos ; none 
eS = Flete 
Lulu Potter Rich, soprano of Washington Avenue Bap ; 
Church, Brooklyn (succeeding Mrs. Hardy), sang 
the Bright Seraphim” as lo November 6 
orus choir of forty singers, Chas. Bigelow Ford 


director, sang Mend« Ilssohn > I estgcesang 
a part of 


is also busy teaching 
to retake 


S 
R. Dressler has su 


All Souls ( 


DE PACHMANN RECITAL. 
Mendelssohn Hall, Tuesday Afternoon, Novem- 
ber 8, 1904. 


PROGRAM 
N . 


| N spite of the stress of Election Day, Vliadin 
mann succeeded in drawing a full house 


Mende t lall on luesd 


vervday affair 


Pachmann’'s p 


Tuesday 
arly and 
ancy ofr 
ver everything 
intel 
concerned me 
esque extert 
his sparing use 
conservatism in asin | 1 an accenting 
vealed his desire ) oO" that 
m a mere display of finger te 
iety. Of course, he often w 
tenderness that always 
laying t | the grac 
and technic now d ery ] 
comprehensible effort t 


De Pachmann’s program i to t new road 


which he is pursuing art thoy 1 Schumant My Deas M 
are indeed a worthy 
ce uld be foll wed 
Chopin The Me 
of lifeless content 
hmann’s severe classiciss i : auste 
pedaling and nuancing , ethoven number 
fingers with almost unsur 
brusque humor of the 


n its periormance In 


G minor sonata De Pathmann 


eached the ims ( n art, and @ave th rk a broad, 
rile readu ‘ ght mp sed th \earers The 
andantino poured forth all its lovel icism under 


chmann’s sympathetic handling I as 
Philharmonic Program. 


Pachmann gave us on Tuesd s surpri ' t : 1™ first “put val 


full of fire 


whir 
player was wh 
G flat studies 


ay be heresy 
but many f ; 4 

1¢ keyb 
rs are heretic } t ‘ among them 
of the ma 
viewer who is noting this impression—not critx : 
devel pment 


Butterfly” study, taken in a bewildering tempo, hi ; 


repeated, which wa ne at a pace even more nimble than ; . , ' 
reg dh png fe i man oars MODERN MUSICAL DRIFT 
: ae hich th - had awakening interest I ' and giving a 
serene A ng other ressions which the writer had Laowiedae ol aie 4 NEW VOLUME OF ESGAYS 
were those of wrong harm s, due to slips of memory, in . ; 
rs ’ : Ipon the completion of t ' By W. J. HENDERSON, 
the opening measures of the fantasia, in the finale of tl . 
. . s perfectly familiz hth ar : ‘ | Author of “The Story of Music, etc Crown Svo 
ballade and in some of its other episodes and in at leas athe , 
ais, time and rhythm P 1 at j ' t net; il 1. : 
two of the etudes ~ : ; $1.20 net; by mali, $1.30 
systematically memorized 


The success of De Pac mann was it pressive in | —o ie «Ms. ; - , —-* : = . ie i 
treme, and the audience would not rest at the fin A : — : " ae _ a a THE ACT iF TOUCH IN ALL TS DIVERSITY 
he had added three encores, Chopin's “black note” stud; reproduced irom a pnotograpn tance . . 
es : 7 Reapers wy roge where she was teaching. She returt untr) AN ANALYSIS AND SYNTHESIS OF TOWE PRODUCTION 
the same composer's “minute” waltz, and—of all unexpect ; : p - ‘ 

4 6 » . . : ; “a N ; the summer and tmnmediat went t 5 utter By TOBIAS MATTHAY, 
ed things—Moscheles’ G major study, op. 70, No. 3 : on 
New York Music Teachers’ State A ver ' Fellow and Professor of the Reval Academy of 

} pened her first n London, et With Illustrations, 8vo, 81.60. 


Contralte Returning to Boston she ' 
———— q onl give the course there, as she had for a long while prom- *°°** ow ea er ee 
Phone: 


1281 —79th. G1 Bast 66th Street, sew York. ised to give the course for the benefit of teachers who LONGMANS, GREEN 4 CO., NEW YORK 


v 
ius 
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Wasuincton, D. C., November 6, 1904. 


} RESIDENT MARIE VON UNSCHULD, of 
the Washington University of Music, virtually 
opens the season in Washington by the first of 
a series of chamber music recitals at the Wil- 
lard on November to. The personnel of the 

quartet is: Piano, Miss von Unschuld; first vio- 
lin, Johannes Miersch; viola, Joseph Finckel, and ‘cello, 

Mirko Belinski. 

Unschuld will play second violin. 
rhis gifted musician is not a violinist by chance or by 

force of circumstances. She is a fully equipped, legally 

authorized and highly esteemed violin artist in the highest 
sense of the term, being graduated with first prizes and 


In case of string compositions Miss von 


highest honors not only in the art and execution of this 


instrument, but as a professor of the same from the first 


educational centres of Vienna. Leading-violin ar 


been her teachers 


musical 


tists of Europe have and also the famous 


pedagogue and writer of educational works, Joseph Dont, 


I 
Vienna Conservatory 
of thi 


f the 


lhe first contain 


interesting series will 


G minor, Haydn's “Emperor” 


program 
Brahn 
tring 
rhe program 


piano quartet in 


quartet, and Schubert's “Forelien” quintet in A 


Jeethoven 
Phe 


for piano, violin, 'cello and voice, will 


of January 19 will be devoted to 
Clara Drew, vocal teacher of the university, will sing 
‘Kreutzer Sonata,” 
In other compositions the quartet will have 


} 


be the centre 


the assistance of other instruments by members of the fac 
ulty 
of the work done, and these will be given at the university 
on November 17, 25, December &c. S. Ernest 
Philpitt Droop’s Music House, is manager for the quar 
tet He has been asked to book for other 


Lectures upon the programs played will be a feature 


I, 15, 22, 
engagements 
cities 

eS €& 
Koven will this season lecture upon the ma 
rhurs 


Reginald de 


terial of the Washington Symphony Orchestra on 


preceding the concerts. Full rehearsals with orchestra 
with the lectures and a nominal admission fee 
of 25 cents will be made for the benefit of many. Novem 


ber 18, December 9, January 13, February 17 and March to 


days 


will occur 


et for the first series of five concerts to be given 
Mr. de Koven directing, to 
concerts in Kirkby 
Shotwell-Piper, Eugen d’Al 
the brilliant 


ire date 
by the Symphony Orchestra, 
be followed by similar Baltimore 
Lunn, Madame de Montjau 
bert and David Bispham are among 
soloists to appear with the orchestra in both places. 1 


at Sanders & Stayman’s, has tickets on 


musical 


Arthur Smith sale 


trom now on 


eS € 
\mong interesting novelties to be produced by the Wash 
ington Symphony this Dvorak’s 
New World Symphony” and his 
ky’s Nos 
Widor, Saint-Saéns’ celebrated 
interesting suite of symphonic pieces written for Herman 


will be 
I'schaikow 
and 


Orchestra season 
“Carnaval,” 
5 and 6, new compositions by Massenet 


‘Danse Macabre” and an 


Rakemann, the Symphony's concertmaster 
= & 
November 25 will be “French Day” at the Washington 
University of Music, including talks upon French com 
Members 


and their with vocal illustrations 


French Embassy and Legation are expected to be 


posers music, 


ot the 


pre ent 


Pa snd 


_ 


e 


Hofmann, with all the golden promise of his child 


ilized, comes here on December 13. For this con 


ert and that of De Pachmann large sales are reported by 


Philpitt, several schools uniting in heavy reserva 


M inaget 
tions 


Se & 


ridge-Taylor arrives in a few days 


here to conduct his great festival at Con 
Baltimore on 


lhe mnposer 4 ole 
>axonia 
Hall on Ni 

rhe eminent soloists engaged will sing at both 


Lhe ieeling at rehearsal is ardent and enthusiastic. 


vember 16 and 17, with 


“Hiawatha,” with a grand miscellaneous program, uniting 

splendid choruses from oratorios, and works by the com- 

poser, who will conduct them, will form the programs. 

The solo basso comes from the Bahamas, West Indies. 

We must all take part in this meritorious festival 
ese & 

Many stellar attractions, from Paderewski to 


glee clubs, including Ysaye and Melba, figure upon 
Arthur Smith, a 


college 
the 


attractive opening circulars of T man 


who deserves more credit than many know for much of 
the musical hustle in Washington 
fe €& 

lhe Wrightson recital is earnestly looked for on Novem 


which Alice Eckhardt, of the faculty, and Mr 
Mabe! Constance Foster, of Chi 


ber 11, at 
Rakeman will be heard 
cago, is to be the accompanist 


et 


Mary A. Cryder has returned to 
busy as ever. The Vatican, Paris, 
and Italy have been points invaded by 
musician and her distinguished father during the summe! 
The audiences, with several leading lights of the 
interesting and valuabl 
Chaminade, Mass« 


Washington and is 
England, Germany 


this interesting 


tour 
different countries, 
record at the hands of Miss Cryder 
net, Moszkowski, Baldelli, the famous baritone, and Mari 
Réze, with Lilli Lehmann and other celebrities, have been 
among those who received the travelers with delightiu 
courtesy. Miss Cryder took lessons whenever available in 
the art of music, and sealed many valuable relations with 
her musical work in Washington. Ysaye comes to Wash 
ington through the intervention of Miss Cryder. Other 
Whatever Miss Cryder en 


That is her one fad, “the 


will form 


great ones are to follow. 
gages is sure to be first class 
best or none.” 
wz € 
Dunstan Collins, of Chicago, was another interesting mu 
sician on the wing in Washington these last days. Mr: 
Collins’: views are equally optimistic with Mr. Norris. 


ce = 


Mr. Gebest, the Washington pianist, has gone abroad 
ior study and general outlook. Marie Kimball has already 
given the first of her monthly pupils’ recitals. Grace Dyer 
Knight and Clara Drew both announce their “at homes” 
for the season for Monday. Mrs. Knight has commenced 
vocal teaching at 1347 Roanoke street. Elizabeth Patter 
son, the Marchesi vocalist, will give a recital in Wash 
ington the holidays. Marie Louise Burden, the 
kindergarten musician, was strongly identified with 
clubs, musical and otherwise, at Springfield, Miss., 


about 
the 


her 


former home 


7 7. 


Otto Torney Simon, the vocal teacher and chorus 
leader, recently returned from Europe, is energetically at 
work. The Musical Club of male voices, organized by 
Mr. Simon, held its first meeting this week. It is com 
posed of the best church singers of the city, nearly all of 
the members being soloists. The membership is limited 


It is essentially a club for the serious study of 
Arthur Mayo is accompanist 


Lamasure, one of the piano faculty of the 


to twenty 
good music 


Mrs. Geo 
Washington University of Music, and distinguished for 
musical knowledge as well as artistic interpretation, 
has been chosen director of the Friday Morning Music 
Club here. This club is one of the best influences of its 
kind in the country and has a large membership. The pro 
grams are both valuable and attractive. Mrs. R. C. Dean, 
Boston, Mass., is one of th 


her 


musician, and from 


f the club 


a true 
vital forces 
Ze €& 

By the way, THe Musicat Courter is most desirous of 
doing much this season with and for the musical clubs of 
the country, and is out in a circular to that effect. Any 
and all news of this class, not only from Washington but 
from the music clubs of the surrounding sections, even well 
into the South, will be most gratefully received by the 


Washington correspondent, care of Droop & Sons. This, 
indeed, as all musical news, is earnestly invited. Tae Cot 
KIER has immense circulation and immense power of vari 
ous kinds. Much can be done 
a hearty co-operation and constant Kee 
THe Musicar 
S- = 

New news depots where the paper may be four 
are 700 Ninth street N. W., 631 G street, Ele 
421 Twelfth street 


Pennsylvania 


for music and musicians by 
ping in touch wit 


music life and Courier 


and G and 


avenue are 
# 
— 


generally active 


street and 


es 


— 
Piano work seems 


ington than in other cities Chere are many superior arti 
and teachers in this line and 


that of 


some fine scho One of 


very 
Mrs. Routt-] 


devoted t Nano study 


the most attractive whos« 


ywa circle, is wholly 


It is in 


divided 


fine house, 18 k 
and practice work being 
personally attended to by 


graded and 


Johnson herself, an 


i temperament 


tigator nd 


She is a great investigator of . 
unturned to effect progress for het pup! 


methods 
n i 


cellent public recitals during the season 


source of advantage to those mcerned 


ber of pupils is provided with home 


delightfully located 


Miss Liebermann 
this season and a 
gable worker has 
Paderewski, persona 
annotations by the 
thoven, Veber Haydn 
posers whose works 
\ foreign 
or the final perforn 


rchestr 


( reatore phenomenal success 


ton, recently has vibrated to Wa 


there is now a faint prospect that 
md concert 


may be induced to give a se 


ing for the California coast At his concert 
7 he will by request play several ol his cy 


“4 
fan 


ments which first started his unusual 


rehearsals all day, wherever he 
He nas 
attracted him 


FANNIE Epc 


informal 


with an imstrument now complete 


senet suite which especially 


A Successful Voice Trainer. 


[WASHINGTON CORRESPONDENCE. | 


R. SIMON, during his four years in Washington, has 
M become widely known as a successful voice traimet 
ind as a musician unswerving in i SK 
For five years years he 
the Peabody ¢ 
and holds there a 
work. It 
intimate 


was protessor 


art. 


chorus work in onservatory 


uccesstul ¢ 


unusually 
that 


record for 


Simon became 


Mr 
oir 


was at this institution 
friend of the director, 


whom he has visited this sun 


Asg r Hamerik 


the 
the noted Danish composer 


From musician, 


distinguished 
Mr 


this 
Requiem 


mer in Copenhagen 
upon the production of his mass Simotr 


received the following letter 

My Deas Ma. Simon—The beautiful 
tion of my Requiem in those m 
solely to you Your enthusiasm for 
efforts to rehearse, 


magnetism in directing it, your 


HOLY CROSS ACADEMY, 


WASHINGTON, D. C. 

Regular Academic Course for Young Ladies. 
INSTRUMENTAL AND VOCAL MUSIC, 
MUSIC LITERATURE, PUBLIC PER- 
FORMANCE. 

Apply to SISTERS OF THE HOLY CROSS, 

1312 Massachusetts Av.,N.W , Washington, D. C. 


refined and 


emorable days was d 


the work, your 


and rehearse well, the chorus, y 


combined t 


love tor musk, 4li 





places 
| 





WASHINGTON ADVERTISEMENTS. 





W. owaRo HET MCNDARL 


Vocal Culture. 


WASHINGTON, D. C.: 1401 M Street, N. W. 
BALTIMORE, MD.; 2119 Maryland Avenue. 


Miss MARY A. CRYDER, 
VOCAL TEACHER. 


1924 N Street N. W., 
WASHINGTON, D. C, 





MRS. 


SUSANNE OLDBGRG 


TEACHER OF SINGING, 


i327 F Street N. W., 


Care of SANDERS & STAYMAN. 


Mu. POSTELL EVEREST 


Velice Development. 
DEEP BREATHING, CARRYING POWER, THROAT HEALTH. 
ORGAN! METHOD—(Roya! Dresden Conservatory) 


1721 U St.,N. W., WASHINGTON, D. C. 


MRS. 
SALLIE 


BRADLEY 
McDUFFIE. 





WASHINGTON, D. C. 





Otto Torney Simon 


THE ART OF SINGING. 
(LONDON, PARIS, MILAN.) 
Special Courses in Normal lastruction. 
STUDIO : 1720 P St., N. W., WASHINGTON, D. C. 


Tome Frodaduotion. 
é&rt of Singine. 


Residential Studio, THE CAIRO, 16th 
and Q Sts.; Downtown Studio, 1829 F 
St., N. W., Washington, D. C. 
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Mrs. Witherspoon ag a Teacher. 


Da Motta'’s London Notices 


A Clever Singer. 


we 


Marquerite Hall in Demand 


M 


Selina Auerbach's New Studio. 
ERBACH per new 


r being noted for gifts 


th, ata on | mane vox UNSGHULD 


FRANCIS FISCHER POWERS Court Pianist of the Qaeen of Roumania, snd President of the Univercity of Music and 
- Dramatic Art, Washington, D. ¢ 
MME. ETTA EDWARDS, 
OSCAR SAENGER. | : Author of the 


Season 1904 :S. 


Limited Tour. Apply fer dates te MR. H. P. COLE, University of Music, WASHINGTON, D.C. 


“HAND OF THE PIANIST.” 


Contralto—from low G. Big Repertoire. 


Address; 1924 Baltimore Street NX. W., 
WASHINGTON, B. C 


=CRYOER MURIEL FOSTER 


1924 H Street BN. W. 
Prom May 14 te Oct. |, 1904, address Care of CREDIT LYONNAIS. 


Boulevard des ltaliens, PARIS, PRANCB. 
AVAILABLE ONLY 


Miss KATIE V. WILSON 
TEACHER OF SINGING. Papil of Wm. Shakespeare, London J Pa nr ua ry a nda Februa ry, isos. 


Mr. Thomas Evans Greene 
TENOR. of New Yort CONCERT, ORATORIO, RECITAL Sole Direction IN. VERT, 


All comm nic «tions regarding yd me hey fee — ere to | 
ee ES Tah F eireet, Washi 9 EAST 17th STREET, NEW YORK. 


1218-1290 F Street, Washington, D. < 


SOUTHERN TOUR DECEMBER 6.22, AND OTHER DATES ALRBADY BOOKED 
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M al Pp fe Vincent, of Erie, Pa.; Mrs. M. J. Waring, Mrs. Robert- 
usica eop é. son, and Mrs. Frank Loomis, of Troy, Pa. 
Myerstown, Pa.—The pupils of Tillie J. Painter gave 
? a musicale recently at her home on South Cherry street 
Selinsgrove, Pa.—-The first recital in the artists course Painesville, Ohio.—Lake Erie College announces the 
at the Susquehanna University Conservatory of Music, | | Alicante Geli of Pe tale iam 
Selinsgrove, Pa., for the season 1904-5, was given en apes ~ $ . pling eden : 
i “ . gan recital, Tuesday, November 8. 
recently by Corinne Rider-Kelsey, soprano, of New 
York Minnie Idella Starr, of the conservatory faculty, 
was the accompanist. Mrs. Kelsey’s voice is one of 
rare quality and her singing thoroughly artistic. The 
growth of the Susquehanna University Conservatory of 
Music has made it necessary to add two instructors to 
the teaching force. They are Richard B. Metherell, vio 
lin, and Bertha M. A. Meiser, piano Akron, Ohio.—Mrs, Frank A. Sieberling assisted Mrs 
Olivet, Mich, —Eric de Lamater gave an organ recital at Revillo at a concert recently. 
the Congregational church, not long ago, under the auspices Columbia, Mo. —A song recital was given recently by 
of the Olivet Conservatory of Music. The assisting sing- C. Rawson Wade, assisted by Mabel Hale, at Stephens Col- 
ers were Estella Hall Reade and Adna Tenney Smith. Mr. lege Auditorium. 
le Lamater performed Widor’s symphony in G minor, a Mansfield, Pa.—At a faculty concert given at the 
pastorale by De la Tombelle, a number by Bach and the Conservatory of Music the following took part: Mr. and 
herzo from Guilmant’s D minor sonata Mrs. Hamlin E. Cogswell, Beatrice C. Throop, Anna 
Park Ridge, N. J.—Richard Weiersbach sang a number Laura Johnson, Evelyn Beardsley and A. Elizabeth Suplee 
of appropriate selections at the silver wedding anniversary This school has over 150 pupils, maintains an orchestra of 
f his parents, Mr. and Mrs. J. W. Weiersbach, at the thirty pieces and a military band, a choral society of 
famil residence recently seventy-five and other students’ clubs. Mr. Cogswell was 
for several years supervisor of music in the public schools 





Muscatine, la. —A number of pupils who have been 
taking music lessons of Mrs. S. P. Lorenzen gave a re- 
cital at the teacher’s home, 1002 Iowa avenue, some time 
ago. 

Bangor, Me.—October 28 Mrs. Brooks and her pupils 
gave the first of two public recitals given each year 


Dubuque, fla.—\he {following assisted at a piano re- 

il given by the advanced pupils of the Dubuque Acad- of Syracuse, N. Y. 
my of Music: Maude Marshall, soprano, and Lilian Louisville, Ky.—Lillie Logan Kean gave a song recital 
Mueller, pianist at the Wessinger-Gaulbert recently. 

Toledo, Ohio. —William FE. Duckwiiz, Mrs. M. B. Worley Indianapolis, lad.—Helen Herbert Thorner, soprano, 
nd Dorothy Miller were participants in an informal mu- and Jeannette Orloff, violinist, gave a recital at the Ger- 
cale given by Mrs. A. A. Stilson at her home on West man House not long ago 
Delaware avenue recently Logansport, Ind.—The Allegro Music Class has given its 

Elgin, Ul.—-An organ recital was given recently by Ruth second recital for this year at the home of Mrs. Strong, 
Gifford Preston, assisted by Dr. Robert Alfred Adkins 3290 Wheatland avenue 

Atlanta, Ga.—Miss Furlow Anderson's piano pupils Bay Shore, N. Y.—A musicale was given in East Islip 
were recently heard in a recital at Mrs. Lowry's, 200 Jack- recently, in honor of Minnie Schenck and her Bay Shore 
pupils, by some of her Islip and East Islip pupils, assisted 

Canton, Oble.—At the dedication of the new audito by George Cahill and Bertha Weed, of Bay Shore 
rium the Festival Chorus of 300 singers took part. The Springfield, Mass.—Mrs. Von Mitzlaff-Miellez gave a 

loists were Mrs. George H. Clark, Sarah Lavin and musicale not long ago, assisted by Mary L. Regal, pian 
Caroline Harter Mrs. Charles Bolus Loichot accompa- ist, and Emil Karl Janser, violinist. 

Miss Lavin, and C. E. McAfee played accompani Peoria, Ill. —Miss Gillett’s annual recitals were given 
for Mrs. Clark and Miss Harter in Holmes & As shbaugh Hall. 


on street 


Janesville, Wis.—A number of the pupils of Mrs om 

. ne pat Philadelphia Orchestra Soloists. 
Clarence L. Clark gave a piano recital recently at the 
Harriet Jeffris, 206 South Jackson street, assisted HE soloists engaged for appearances with the Philadel- 
phia Orchestra are announced in the following order: 


home 
by Bessie Buch in vocal numbers 

Hartford, Conn.—Raiph |. Baldwin is music director Bloomfield Zeisler.... First Concert 
i the Fourth Church David Bispham ; Second Concert 
Eugene Ysaye... ; Third Concert 
Vladimir de Pachmann Fourth Concert 
Lillian Blauvelt.. .Fifth Concert 
Josef Hofmann Sixth Concert 


and organist 

Sioux Falis, S. Dak. \ recital was given recently by 
Frances Calvert Thompson, Edna Joy Hamilton, Madaline 
Mosher and William Bernard Thompson, of the Sioux 


Falls School of Music . . 
Svedofski (concertmaster h orches 


Sioux Falls.—The All Saints annual recital was given i aint, Comes 
introducing Walter Jones, pianist and teacher, of  ygip, Hardy Eighth Concert 

New Yorl It was a decided success Eugen d' Albert Ninth Concert 
V ichita, Kao.—Three concert recitals from the works Alfred Saal (first ‘cellist of orchestra) Tenth Concert 
Viotti, Rede and Kreutzer are to be given at the’ Fritz Kreisler.. Eleventh Concert 
Sickner Conservatory of Music by Robt. H. Just, vio- (C. yon Sternberg Cwelfth Concert 
linist, Laura Sickner accompanist Ma rhirteenth Concert 
Portland, Ore. —\.. H. Hurlburt-Edwards is director Alwin Schroeder Fourteenth Concert 
Rudolf Friml. .. Fifteenth Concert 


the Oregon Conservatory of Music 
Other concert engagements are to be announced later 


Niagara Falls, N. Y.—C. P. Graves entertained a num 
friends at a musicale given at his residence, No. 

19 Eleventh street recently R. Nathaniel Dett, pianist, 

ind Dr. Ragone, violinist, participated in the program 


Felix Weingartner will conduct in one of the February 


concerts 


ee o 
Joliet, Ul.—A piano recital was recently given under i Se Kingsley Feagees Ractare. 
| uuspices of Mabel Hungerford, assisted by Marie B* CE GORDON KINGSLEY 

f Jessie Morton, of Chicago. Miss Hunger- 
Staci:le are pupils of Mrs. J. Clarence 


, the well known or 


Holley, soprano; George C. Carrie, tenor, and Homer 
Moore, baritone 


Columbia, Pa.—Amy Oberlin was organist at a recent Mr. Kingsley displayed some beautiful pictures on the | 


siven in Trinity Church canvas and performed at the piano the principal themes 


Wellsville, N. Y.—The Wellsville Conservatory of A fair sized audience was present. The lecture was under | 


Musi under the direction of Anna Beechlin Robert- the management of Helen Kearney Vreeland, who is 
on. The faculty is Mr. Goldberg, of Buffalo; Henry managing Mr. Kingsley 


ALBERT MAI LDEN BERG, PIANIST and INS TRUCTOR. 


Director of Department Music, the Classical Seminary for Girls, New —<— 8364-8368 Carnegie Hall, New York. 


"CELLO VIRTUOSO and SOPRANO. 
PERSONAL ADDRESS: 
1201 Lexingten Avenue, New York City 
"Phone : 1151 ‘th 


PIANIST. 
ADDRESS: er Bast Seventy-fourth Street, “Wwaw Yon=z 

















ganist, gave his recital on “Parsifal” at Carnegie 
Lyceum, Friday evening of last week, assisted by Bianca | 





Musical Clubs. 


Battle Creek, Mich.—The Amateur Musical ( 
meinbership of 175. They have given one May festival : 
will give “The Messiah” at Christmas and another festivz 
next May. L. B. Anderson is the correspondin, 

Malone, N. Y,—At a ae of the execut 
mittee of the Malone eee lub, held rece: 
decided to have a song recital 
December. 

Topeka, Kan.—The work of the Chora! So 
the coming year will be altogether in connectior 
Pipe Organ Association, which was formed t 
that city one of the largest and best pipe orga 
country. Ihe organ is to be dedicated December 1: 
order to secure funds to pay for the instrument ten or 
concerts will be given, that of November 4 being 
Campanari Concert Company. It is expected that this 
be the greatest musical season ever seen in any Kansas 
town. The officers are: J. W. Going, presiden 
Crane, acting secretary; George H. Whitcom 
dent. Executive committee—George H. | 
Crane, David Bowi Directors—J. W. Going 
H. Whitcomb, Frank S. Crane, Edward Wilder, 
Bowie, Frank H. Foster, Mrs. George W. Parkhur 
A. H. Horton, Mrs. Eli G. Foster, Ellen Parkhur 
M. Noble, Albert T. Reid, Norman Plass, Frank 
Lennan, J. B. Betts, P , Monaghan 
Griely. Official organis Prof 

Bangor, Me.—Jhe Schumann Club 
cital of the season in the vestry of the 
Church recently. A miscellaneou 
the members of Section A, under the direct 

Jewell and Gertrude Bennett, Mrs. Percy 
torian 

Davenport, la.—A meeting held by t! 
Club was devoted to “French Musi 
given by Miss Ryan and Mrs. Gregg. 
the last two years have been given by 
bers, the recitals being so arranged th 
pears but twice a year in their own prog 
the miscellaneous one. ‘The programs : 
pianist and one vocalist 

Matteawan, N. Y.—The officer 

Henry Johnston, Jr., pres sider 
lips, secretary and treasurer W: lt 
rector 

York, Pa.—Mary Taylor Haines, t} 
Society's accompanist, is a graduate of 
of Music of Berlin, Germany 


Bookings for Edward Strong. 


E NGAGEMENTS booked for the tenor 
include Aurora, Ill, “Swan an 


“Jubilee Cantata,” December 6; Northfield 
ber 13; Sioux Falls, S. D., December 15 
"and “The Creation,” and Tri 
Ihe Messiah.” After the W atert 

April, the Standard said 

Edward Strong sang the “Prize Song” f: 
and made an instant success at this his 
a Watertown audience Mr. Strong has 

wile scope, soft yet ster: { apparently 


ever under perfect control 





Dunning System 


OF 


Tmproved Music Study for Beginners 


The musical education of the child has never absorbed the 
attention of the people as at aye present time. 

The DUNNING SYSTEM is founded on the truest psycho- 
logical and musical principles upon which a masical education 
can be built. 

For descriptive booklet and folder containing letters of 
indorsement from the most prominent musicians of the 
country, address 


Carrie 1. Dunning, 
225 Higbland Ave., Buffalo, R. YP. 


DeseSen Shermene), = Nov. 14, 1904; Chicago, Jan. 6, 6; 


Baltimore, Fe . 06; New York, April 6, 0; 


bedisio. July ‘Wand Aug. 30, "05 


FRANCIS ROGERS 


BARITONE. 
Oratoric, Concerts, Recitals, 4c. 
Address Wolfsohn Musical Bureau, 131 East 17th St., 
or 45 West 45th Street, New York City. 














owes ARCHAMBAULT 


BARITONE. 
Management. HENRY WOLFSOHN, New York 











HANS SCHROEDER’S SUCCESS. scrious purpose and considerable attainments. His » 


‘ 


NI 





} 


, alter 


recital here. He is 


ilwaukee 
which 


vember 


Mrs. Alves’ Successful Pupils 


singing 
bie addition t 
nterpretation 
s “Das Mahl 


Beethoven's 


anor FEDS ROSELLE y Mezzo-Contralto, 


iterpretation both bespoke a singer CORATORMRIOC, BMBOITFALS ANDY CONCH TS. 
Address: THE RAMON, 340 Weaet 57th St., NEW YORK 
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PHILADELPHIA. 


Puirapecruia, Pa, No 


HE Philadelphia Orchestra will again be 


ember 8, 1904 
heard 


on Friday afternoon and Saturday evening of 


7 


Italian 


thi following 
Phe he 


minor of Schubert, and the forceful Vorspiel from Wag- 


week, presenting the program 


ymphony of Mendelssolin, t unfinished B 
ner’s David Bispham will present, for 
Ernst Wildenbruch’s 
author modi- 


Meistersinger.” 


the first time in Philadelphia von 


trange poem, “Das Hexenlied,” which the 


fied to meet the demands for a musical setting by his 
friend Max Schillings 

[he Chaminade Club has just issued their 
The 
omprise a work not yet heard in Philadelphia, Ethelbert 
Nevin rhe Orlando 


Morgan, entitled 


prospectus 


for the coming season three public concerts will 


by 
an orchestra 
Da 


Quest,” a new song cycl 


In Fairyland,” and con 


with Max Schillings’ Hexenlied,”’ 


learing 
ervices of much 


cert concluding 


econd |! here 


lwo musical interest are to be given 


the 


Holy 


sJennett’s oratorio 


here during present month at the Church of the 
16 Sir W. S 
Woman of Samaria” will be sung by the full choir, 
tion of Ralph Kinder Phe work 
by Miss Bump, Miss Fultz, Mr. Pagdin and 

At ond 30, 

are, English organist and composer, 


Irinity. On November 
Vhe 
under the dire solo 
will b 


Mr 


Edwin 


ung 


Jackson the se« service, on November 


m2 
give an organ re 


Me ndels 


the 

will ital 

ohn Club has issued it this 
As usual 

Music on 

rhe 


1 noted European 


Che prospectus tor 


, three concerts will be given at 
the 


soloi t 


Academy of December 15 


ch 1 and May 4 


de Montjau 


of 
first 


evenings 
will 
ior the 
Metropolitan 
the last 
remarkable 


for the concert 


soprano; 


econd concert the noted baritone of the 


Opera Company, and for 


M 


vialle 


Giuseppe 
Nichols, a 


Campanari, 


concert violin soloist of 


ability 
\ musi 
given 


Dercum, « 


be 


He len 
week 


harpist ; 


Pulaski 
Susanna E 
Helen 


Austin, 


under the direction of will 


this 


on Thursday evening of 


ontralto; Dorothy Johnstone, 
Pulaski 
cellist 
The six hundred and fourth concert o 
Musical will be given 
Wedne 
The following will 
Hendrick Ezerman, Carl Saman 
W. Zeckwer Richard Zeckwer 
S. Coleridge-Taylor, Great 
composer give a recital of his own compositions at 
Wither Hall early the the 
building fund of the Douglas Memorial Hospital 
Mrs. Ratcliffe of York, 
gave first of recitals at Ogontz Scheol on 
Wednesday evening last. Mrs 
L loise Holden, of »yracu e@: 
Anna Wight, of 
Phe 
ers’ A 
Heppe’ 


pianist; Henry Hoty, basso, and Bertram 

will participate in the program 

the Philadelphia 

the protessor 

Musical 

take part 
Wassili 


Academy by on 
Hall 
Meys r, 


Leps, Camille 


week at Fund 


day evening of thi 


rs Paul 


instruct 
and 
Britain's most noted colored 
will 
month for benefit of 


poon next 


Caperton, this city and New 


the of a series 
Caperton was assisted by 
Doris Brooklyn ; 
Helen Davis, of Pittsburg 
Philadelphia Music Teach 
Wednesday 


delivered 


Fuller, of 
Saltimore, and 
monthly meeting of the 
held 


peeches 


last 


sociation 


Several 


was evening at 


were and musical 


number given by Elizabeth Morrison, Gertrude Reed 
Nevin Wiest 


Fellowship Club of West Philadelphia has resumed 


were 
Wallem and F 
Vhe 


rehear 


its als for the coming season. Two concerts will 


given at the end of the season. 
Philip F. 
a musicale and reception at St. James’ Hall, West Philadel- 
30. Mr, 
Vocal selections will 


he 


Loney, well known in musical circles, will give 


phia, on Wednesday evening, November Loney 


be 


an 


by 


ifranged attractive program 


rendered Jeannette McIntyre, Florence Lewis and 


Philadel 
Fre d 


second 


string quartet in the musical world of 


nized 
Hedda 


lohan Grolle, viola: He 


recently been org rhe personnel 


Beemt 


Ezermann 


Hahn, first violin van det 


ndrick cello 
Mr 
t) of the famous Boston Symphony Orchestra 


Beemt th 


(first violin 
Van der 
violinists of the Philadel 


Mr 
of the Philadelphia Orchestra until 


Hahn was for several years a member 


and Grolle are b first 


ia Symphony Orchestra, and Ezermann was one of 


the prominent ‘cellist 


recently Che quartet will make several appearances dur 


ing the winter, one of which will be a public concert at 


Griffith Hall. 


[he Beta Chapter, Sinfonia, which is located at 


Broad Street Conservatory of Music, 1329 and 1331 South 


Broad street, of which Gilbert R 


a reception to the Alpha Sigma and dormitory students 
A musical program was 


Wednesday evening, November 2 
given the 
in the Alpha Sigma Sorority Room 


in concert hall, after which there was a dance 


The Guilmant Concerts. 
iL.MANT will be greeted by a large and represent 
his the First Pres 
luesday evening, November | 


G 
byterian 
| he 
Mr 


improvisauons, 
The art of 


audience at first recital in 


ative 


Church next 


program is extremely interesting, and in addition 


Carl has arranged jor him to give one of his famous 


of which he is the greatest living expo 
Guil 


Mr 
grasp of the 


American 


was studied by 


his thor« 
the 

furore throughout 
and the 


incinnati Enquirer of 


nent. improvisation 


mant for twenty years, and with 


ugh 


ubject his improvisations during present 


have created a the long en 
>t 


nearing a close 


tournee 


Louis, on tour which 


rhe C 


gagement in now 


recent issuc 
aid 
box with 


A thousand seats sold at the 


people obstructing the entrance doors and necessitating 


otmee, a jam 


he opening of the recital fully half an hour late, was, in 
brief, the story that told of the extraordinary esteem and 
regard Guil 
the 


Cincinnati 
the 


enthusiasm with which 
ment, the grand old man of organ 
day. When last Music Hall filled 
audience in size and quality, and quiet reigned within 1 


with the 


patrons 
at present 


at was with a festival 
k rencil 


This 


enthusiasm, repeated alter each number and insisting upon 


walls, the demonstration which famous 


organist was received was equivalent to an ovation 


any number of recalls, was only equaled by the intense 


devotion, absolute stillness and absorbed interest of the 


thousands of listeners who sat as if entranced by the magi 
spell of the musician and composer. It 
the great Music Hall organ, 


was an evidence 
of public appreciation of as 
played by the master hand of a consummate artist, and 
beneath it all lay more conviction of the genuine musical 
taste of the people than a great festival would have fur 
nished.” 

Mr. Guilmant’s program next Tuesday evening will be 
an international one, and for the first time in the history 
“Old First” Church an admission fee will be 


of the 


charged. 





Frederic Martin in Troy. 
REDERIC MARTIN, the basso, 


faculty 


November 1 


Sang 


an entire recital at a concert of the Troy 


(N. Y.) Conservatory of Music 
by 


His program was made 


German, French, Italian and 


Record 


up ol seventeen songs 


The of that « referred as 


English composers 
ollows to Mr. Martin 
Mr. Martin artist 


ways than 


ity 


is an and his 


In 


compass an 


pt 


one the first place his 


1 volume, and in the 


this 


than usual 


with real artistic finish Besides he seer 


realization that s singing demands some « 


gether with voice, 
$-@ 


ment and sympathy and that 


ng 
to 
. 


the only requisite 


Fine tone coloring and delicate tints are not 


fre Martin proved that a man with his quality 


vowe 


ym a basso, yet Mr 
ossibilities SSCSSOT fa 


Martin 


was 


has just as many | the px 


Mr 
that 


as 
notwithstanding his big vo dis 


that 


the other registers ice, 


played a flexibility surprising and few tenors could 


trilling, but this was 


be do 


surpass One can scarcely imagine a basso 


just one of the many things Mr. Maitin showed could ne with 


wa = *- * 
he offered some that 


sid be 


Some of his tones were immense were 


small but 
and poimt 


rounded out tw inconsistent to try 
of gs 


rk of a sit 


beautifully 


out sor which the most 


the 
all 
knowledge The Italian group ce 
the of 


iancy, and the English of his a 


or name group gave 


satisfaction, as they were the w ger of brains and 


nvineed e audience of his men 


French of his 


duction 


tal breadth, German his temperament, the 


ri stery of t c pi 


Eleanor Marx a Good Soprano, 
LEANORE MARX, who sang 


was 


Duss concerts 
at 
Local papers 


of the 


at the 


with soloist at a concert Danbury, 


last week, for the Opportunity Club 
Madame Marx 
soloists for the Hotel Majestic Sunday night concerts. 


success, 
Conn., 
is 


speak highly of her success one 


the 


Combs is director, gave 


THE BRONX AND WESTCHESTER. 


Tus Bronx, November 1904 


HE audience which assembled on Thursday even 
ing to hear the excellent recital program offer 

under the auspices of the Epworth League of the 

Willis Avenue Methodist Episcopal Church were 
by 

pianist, of Baum’s concert p 


surpriseu 


by a splendid rendition Isabella Goodwin, a young 


lonaise, which won for her 
As an encore Miss Goodwin play« d 


Edna 
reading of 


well merited applause 
a reverie for piano by Atherton Little-Houck en 


tertained her hearers with a Lygia 
Vadis” and other appropriate selectior 

Ella Wheeler Wilcox’s 
setting—rather, 
sopr 
Thalie Hagen, violinist, 


evening's program 


irom 
Quo | 


which was poem, 


with a piano a piano suggest 


frieda Engelberg ano; Lulu Briggs, contr: 


appeared also in the cours 


At the Mott Haven Reformed Church 
Phird 


gram ol exe 


140th 

avenuts vember 
prano; Ciarg 

and Rudolph E 

t cting 


devot 
who 
tures 
about Al 
Newman 
Musica 
= = 


Ch 


and Saran 


instructor, 


liers 


upon ihe 


urch 


Sound 


rhe Roman Catholic 
Mercy 
Archbishop Farley on Sunday, and incorporated int 
organ 
Laudat« 


new 


at Portchester-on-the was cons 


beautiful musical were an 
Millard’s “Dixit 


Salutaris” and “Tantum Ergo.’ 


ee 


service prelud 


and Dominus,” 


marked 


musical 


November |! 


event in the life 


by 


when was organized an society i 
White 


Reynolds, of 
rhe first 


preparat 


terested persons Clarence 


was chosen for conductor reh 


on Saturday evening and the n of Ri 


bat Mater,” 


cussed 


first wo planned for perto 


health, 
ted 


has 


reason of uncertain 
the 


taptist 


By 

last fi years has a 
Church, New 
he evening service on Sunday, the 
the her of a 


choirmaster of Samuc 


for ve 


Rochelle, resign 
30th, was 
occasion for 
cup The 
offered to Mrs. Todd 


ot her 


presentation to 
church, 


affectionate 


the 


faithful servi 


reading t be 


Willard Hall, Me Vernon, 
rhursday evening, November 10, a progra I 
be rendered by Adelaide H 

William Hoffman, pianist 


recital of Shakesperian 


Wilson at 


Incidental to a 


given by Marie punt 


on 


class music will 


prano; August 
Hoffman, ‘cellist 


ce 


Lynes 


ce 


jarnby, Sullivan, and 


program of music prepared for 


last at St. John’s Episcopal Church, 
ese €& 
work of 
the 


W 


series of zg 


A departure the the arburt 


Baptist Church, of Yonkers 


m 


form of soli 
the 


services just inaugurated. In tl 


tets the standard gospel hymns are sung by 


the alternator f anthems 


accompanied, with 


ticles, and the director, W Greene, announces that the 


series 15 proving very popular 
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Cuicaco, November 7, 1904 


HEODORE THOMAS and his splendid band of 
musicians were welcomed Friday afternoon at 
the first concert of the fourteenth season by an 

that completely filled the first floor 

the balcony of the Auditorium. As was 
predicted by Tue Musicat Courier 

ago the interest in the Chicago Orchestra concerts has 
the building of the new hall. 
Friday's and Saturday's con- 

It would seem, there- 
uccess of the last 

deficit which has so long burdened 

ciation at the 
Che program 


unusual 


audience 
and 
some 
week 
been greatly increased by 
Almost all 


were 


those present at 


holders of season tickets. 


certs 


fore, that the financial orchestra is at 


and that the 
tral Ass« 
past 


assured 
Orche end of each season is a 
which Mr. Thomas of- 


interest, in 


thing of the 
fered was one of worth and honor of 
Antonin Dvorak, through 


one of its 


the memoty of whose recent 


lost greatest masters and 
was represented by 
“Fifth” sym 


Tradition has 


death the world 
Bohemia its 
his *‘¢ 
phony 
it that the 


composer, He 
92, and by his 
New World.” 

material of this work is 
the only original music which Dvorak 
Of the are im 


foremost 


arnival” overture, op 


misnamed “From the 


thematic based on 


negro folk meiodies, 


und in America. many themes which 


portant parts of this work, only two are charac 


teristically and unmistakably of negro origin, and these are 
standpoint of tonality and harmonization 
while the sym 


great 


treated from the 
which is distinctly Bohemian, 
same broad structural 
However, 


manner 
irchitecturally based on the 
German school. 


ina 
phony i 
lines that everywhere mark the 
it is a wonderfully beautiful work, and like the overture 

at all times strongly marked by the striking individuality 
It was given one of those smooth, fault- 
yrmances for which Mr. 
which is the most beautiful movement of the 
ind for that matter one of the gems of musical lit- 
erature, was played with a wealth of poetry and sentiment 
which made it the most impressive and enjoyable number on 

After the intermission the latest work from 
Edward Elgar was given its first American 
hearing. It is an overture entitled “In the South,” which 
to be a tone picture of a spring day in Italy, with 
and sundry philosophical reflections as to past 
&c. Musically it is about the poorest thing 
It has all of his artificiality, and 
In no 


ol the composer. 


pert Thomas is famous. The 
largo, sym 


phony, 


the 


the 


program 
pen ot! 


purports 
various 
greatness, 
which Elgar has done 
of his clever manipulation of the orchestra. 
bright, sunny spirit of Italy, but its 
utter conventionality are not un 
A splendid performance of 
and of Richard Strauss’ ever 


none 
way does it suggest the 


tedious repetitions and 


uggestive of London fog 


Sieg fri d's $ Rhine Journey” 


new and charming rondo, “Till Eulenspiegel’s Merry 


Pranks,” closed the program. 


The Germania Concert. 

The Germania Maennerchor of Chicago is one of the 
few clubs of the country where concerts are given at which 
the standard of excellence maintained is one that even the 
programs of the great orchestral associations do not sur 
pass. Last year the club engaged two such world re 
nowned artists as Emile Sauret and Schumann-Heink for 
the Thomas Orchestra assisted 


man 158 directly responsible lor 


while 
on both occasions. One 
this happy state of affairs, Hans von Schiller, the director 
who is not only a pianist of unusual 


their two concerts, 


Maennerchor, 
but an experienced orchestral conductor as well, 
who as one of the the piano department of 
the Ghicago Musical College has for many years been a 
factor in the life of Chicago. Therefore it was 
with pleasure that the music lovers of the city hailed the 
of the club’s first concert for this 
on the evening of Thursday, November 3 

Rudolph Ganz and Arthur Beresford were the soloists 
engaged, Thomas Orchestra were 
again called into requisition 


l he 
which, 


of the 
ability 
directors of 


musical 


announcement season 


and the services of the 


program opened with the “Freischiitz” overture 


under Mr. von Schiller’s able baton, was given a 
and spirited performance. Mr. Beresford fol 
lowed with a group of two songs, Wagner’s “Die Beiden 
Grenadiere” and “The Refractory Monk,” by Rosse. Al 
though the Wagner setting of the famous Heine text is by 
no means so effective as Schumann's immortal song, it is 
yet a work conceived on the broadest lines, and is deeply im 
bued with the dramatic spirit of the text Mr. Beresford 
and did ample justice to the work, 
fully realizing both its vocal and 


Especially praiseworthy was Mr. Beresford’s faultless pro 


vigorous 


was in splendid voice, 


dramatic possibilities. 


nunciation of the German 

In the second song he was heard to even better advan- 
tage, it being well calculated to display the unusual range 
and power of his voice, giving scope as well for some rare 
qualities of humor in the interpretation. 

Rudolph Ganz was fortunate in selecting the seldom 
heard A major concerto of Liszt. Its peculiarly happy 
combination of great thematic beauty and dazzling bravour 
technic makes it altogether one of the greatest and most ef- 
fective concertos in piano literature. Mr. Ganz brought 
out all its splendid musical content, and at the same time 
revealed such immense technical attainments that one was 
divided between admiration for the music and wonder at 


the performer. In the end, however, it former 


was the 


He made his hearers fee! the 
and led them from climax 


which 


state of mind that prevailed. 
poetry and glamour of the theme 


to climax through the wonderful set of variations 


concerto till their enthusiasm found vent in thun 


Had he not proved his exceptional abili 
this 


form the 
ders of applause. 


times before, his performance of concerto 


him to rank with the 


He e the 


ties many 
greatest pianists 


Liszt “Can- 


alone would entitle 


of the present day. gave as an encor 
tique d'Amour.” 

Ihe Germania Mannerchor added three 
This society contains some good vocal material 
the careful training 


Mr. vi 


numbers to the 
program. 
and its work gives every evidence of 
at the hands of 


which it has enjoyed m Schiller 


Hofmann's Recital. 
J sef Holtmann weicomed Chicago 
Hal 


m his 


So eagerly was 


an absence of two years that not only was Musi 
were turned 


The publ 
and it has s¢ 


after 
sold out, 


recital on 


away tr 


but some 200 persons 


October has so long 


Sunday, 


been familiar with Hofmann long known 


him as a ripe and mature art it it is n that 


it looked for 
with the 


t 
him the bt change that has 


or perceived in 
past two year ndeed 
but ireful 
has 


known how 


come development of the 


a change that would escape any the most « 


it is 
For musically he always held and 


ideals 


with a 


and critical listener 


attained the highest nd has to present 
them to his 
doubted 


attainments are 


that is never to be 


hearers sincerity 
a power that is convincing 
the 


never intruded upon 


and with Technically 


his today as near to marvelous as they 


as then, they are 


One 


were then. But now, 


the ttention admires them subconsciously 


distracted from 


hearer’s a 


noble musical messag« 
the 


this 


without being the 


and vigorous, marked with 


personality All 


which comes to one fresh 


wholesomeness of a normal virile 
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work 
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so 


It was noticeable even in the Men 
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became a thing of beauty and fine 
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spirit of a forgotten 
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Address all communications to 


YD FARE HOTBI:, COMICAGO. 
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a. Chicago 





ALLEN SPENCER, 

KIMBALL HALL, CHICAGO 

unis CONCERT 
cue 6, 
Wabash Are., 
CHICAGO. 

The HEINZE SCHOOL of 
Artistic Piano Playing. 
LESCHETIZKY PRINCIPLES. 
Send for Pamphiet. etc. 


KARL RECKZEH, 


PIANIST. 
Address: sos Michigan Avenue. 
Chicago. 


WALTER SPRY, 


Pianist and Teacher, 
Sherwood Music School, 
Pine Arts Building, 


FLORENCE MARION PACE, 
SOPRANO. 
Address: No. 9 Aldine Square, 
Chicago 
Telephone: Douglas 7901. 


MARY PECK THOMSON, 
SOPRANO, 
620 Fine Arts Building, CHICAGO. 


MARC LAGEN 


TENOR. 
Management Dunster Collins, 














a Concerts, Recitals. 
a 
- 241... 
SIGNOR  AnNoeee, 
420 Pine Arts Buildir 
VICTOR HEINZE, Director. 
CHICAGO: Fine Arts Buliding. 


1709 Raiiway Exchange Bidg., Chicago- 


TENOR, 
g Kimball Hall Chicage, 


CHASE, "s_rurivoss 


CHICAGO. 


THE SPIERING QUARTETTE 


American Conservatory, 
KIMBALL HALL BUN DING, Wabash Ave. end Jackson Boulevard, (HICAGE. 


THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST. 
Among the sixty eminent instructors the following might be mentioned 

PUNO—Jomw J. Harreragpr, Vicronr Ganwoon Witeece Mippstscevutre 
Acces Srevces,Geerevos Muspoves, Hamor | VIOLIN—Jan van Oonnr, 
Levr Crasge Witttame THEORY, COMPOSITION 

SINGING Kanieron Haceert, Eowaan C W. Havers 
Races Linen. Masset Goonwre JOHN J. HATTSTAEDT, 
Buss, Gaace Dupier Catalogue mailed free 


FRANK A. MORGAN, 


President of the Mutual 


Haeaseet Surtees 
Apotr Wepre, Huesasn 
Towns, 


Lovuiss President 





Lyceum Bureau and Manager of Musical 
and Concert Tours, 


SUITE 55 AUDITORIUM BUILDING, CHICAGO. 
We negotiate with and can furnish high class American and Foreign Artists 
HARRISON, 4365 


Artists 


Telephone 





MRS. THEODORE 


WORCESTER, 


Management Bureau ne P / A N ] s 


713 Pine Arte oo Bde ,- 


TWELFTH SEASON. 


BENNETT GRIFFIN, Manager 
Address 202 Michigan Avenue, CHICAGO. 


KIRK_TOWNS, 


BARITON SZ. 
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time for het steadily growing class, which she meets every 
Monday and Thursday at her studio, Room 619 Fine Arts 
Building 

Bush Temple Conservatéry. 
recitals to be at 
Conservatory 
but 


f studio 
Saturdays the Bush Temple 
November 5 
Grant Weber 
M oszkowski's 
Porter gave MacDowell’s big concert etude with splendid 
George Dasch played with fine tone and excel 
romanza from the Ries suite 
Grow sang Tschaikowsky’s “None 
and Hahn's “Were My Song 


n a thoroughly commendable manner 
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at 


The program was short 
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mA 
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Mendelssohn concerto very creditably 
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Mu | College in the last 
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ry 
of 
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Vhitson played the 
GLENN DiILLarp GUNN 


The Grienauers in New York. 


HE Rainy Day Club has engaged Karl Grienauer, the 
T ‘cellist, and he will play Popper’s “Hungarian Rhap 
odie his 
Grienauer teaches a limited number of 
Mrs 


and her merit as vocalist and ac 


at the meeting November 9 Together with 


iccomplished wife 


cello, piano and voice Grienauer studied 


pupils 
in America and Europe 
Their teaching methods pro 


companist is widely known 


| 


duce rapid advancement in the pupils 


Rive-King In New York. 
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successful South 
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found at he: 


on Madame King will play at 


he studio in Carnegie 


JOSEPH O'MARA IN LONDON. 


ERE are some more press notices of Joseph O'Mara, 


referring to his appearances during the recent sea 

son of the Moody Manners Opera Company at Drury 
Lane Theatre, London, and at Covent Garden: 

There is no need to criticise the reading of | 

Romeo, for He 


and acted it well.—Standard 


seph O'Mara a 


it is well known sang the music las 


didly 
| 
d by 


the embodic 


anner that can scarcely fail to « 
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uppear singularly real Standard 
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and acter of 
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suggested the « 
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for his 


happily 


permanent of errant lannhause 


increases esteen Standard 


O'Mara, the Eleazar, rendered invaluable 


of the 


and 
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delivery referred to making 


appl 


already 
the 


famous air 


he fully 


he Jewess.”—Daily 


pression, deserved ause bestowed 


Telegrap! 


ym the 
of the 


Manrico’s musi 


ph O'Mara, exhibiting no traces of his exertions 


when he gave so effective an account 


“La Juive,” 


evening, 


f Eleazar in Halévy’s delivered 
full 
concluding piece of the third act, 


measure of energy. His spirited singing of “Di Quella 


the was rewarded by many 


Telegrap! 


an excellent reading of the part of 


©’ Mara 


Tew 


Joseph gave 


vengeful Fleazar, singing with fervor and power 


scenes, and his delivery of Eleavar’s pathetic 


My 


impassioned 


“To Thee 


att 


Daughter,” in the fourth act, was a fine exampl 


ator calism Standard 


better than as 


heard 


of gentle 


sing 


O'Mara I |} 


impetuous sort 


Tosepl ive never 


and these dist 


the 


is an irascible, man 


He 
traits in his character were admirably realized by 


st 


His rendering of the Jew’s fine scena in the fourth act was nm 
Refere« 


stirring, and it aroused the house to enthusiastic applause 


O'Mara gave a very admirable read 


Referee 


Joseph 
yesterday afternoon 


Von Klenner at the Convention. 
VANS VON KLENNER wa 
ol New York, a 
New York Stat 
Syracuse W hile 
Klenner’s 


and 


sent by the 
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convention of the 


Pre ss Club 


held at 
Madame von 
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dinary intere musical 


New York 
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BUSH TEMPLE CONSERVATORY, 


KENNETH M. BRADLEY, Director. 
N. Clark St. and Chicago Ave., 
CHICAGO. 


The Leading Conservatory 
of Music. Elocution, 
Oratory and Languages 
Board oF EXAMINERS: 
Fannie Bicomfeld Zetsler, Dr 

t. Allom, Kenneth 

y. Carl Brueckner. 

A. Stock, Mme 

Wegener Ottokar 

Clarence Dickinson, 

George Dasch and Emile 

Leclercq 

The Bash Temple Conserva- 

tory announces the exclusive 

teaching engagement of Mre 
Stacey Wilitams, vocalist. 

Applications for cataiog aad 
anpounce ments addres to 


M. C. SCHMIDT 
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Grace Van Valkenburgh 


Management: CONTRALTO. 
DUNSTAN COLLINS, 1709 Railway Exchange Building, CHICAGO, 


The Chicago Bureau-Agency of Music 


INCORPORATED 
ANNE SHAW PAULKNER, Manager. 

FINE ARTS BUILDING, CHICAGO. 
Mr. ARTHUR BISSELL, . ° 
Ma. FREDERICK HERMAN GADE,. 
Ma, GUY HARDY, . ° Secretary 
Mus. ANNE SHAW FAULKNER, Treasurer 
permission to Prof. A. A. STaN.ey, A. M., Professor of Music, 
Untversity of Michigan; Mr. Chantes C, Cuntias, Director of the Fine Arts 
Batiding; Mr. CLayron F, Summy, of the Clayton F. Summy Co., Music 
Publishers; Mr. Putto A. Orm, Secretary of Chicago Orchestral Association, 
Mme. Fannie BLoomrixn py ZemLen, Concert Pianist. 

Acts as agents for Artists, Conducts Teachers’ Exchange and Choir 
Bureau 

Prepared to fill engagements for Festivals, Oratorio Societies, 
Clubs, Lecture Courses, Concerts, Recitals, etc 

Management of Concerts and Recitals a special feature 

Connection with leading Bastern managers 

ee" CORRESPUNDENCE SOLICITED 


RARE OLD VIOLINS 


Remarkable values in fine old instruments from $50 to 
$20,000 Largest and finest collection in the world. 
Send for a copy of our Catalog, just issued, containing 
Biographies, Facsimile Labels, Etc. Easy Terms. 


LYON & HEALY, 133 Adams 8t., CHICAGO. 





. President 
Vice-President 


OFFICERS 


We refer b 





Sherwood Music School, 


FINE ARTS BUILDING, CHICAGO. 
A111 Branches Taught. 


| Wm. H. Sherwood, Arthur Beresford, Genevieve 
Clark-Wilson, Walter Spry, Adolph Rosen 
becker, Eleanor Sherwood 


SHERWOOD & BEACH, Managers. 





Musical Directors: 


SUE HARRINGTON FURBECK 


SOONTRALTO. 


Address 716 Fine Arts Building, CHICAGO. 





WILLIAM H. 


SHERWOOD 


Concerts, Recitals and Lecture-Recitals, 


— 


Fine Arts Building, CHICAGO. 








Marion GREEN, 


BASSO CANTANTE. 
Management: DUNSTAN COLLINS, 
1709 Railway Excharge Bidg., CHICAGO 





ELLA STAFR KE. 


Concert 


Pianist. 


ADDRESS MANAGERS: THE CHICAGO BUREAU-AGENCY OF MUSIC; 
Or BENABTT GRIFFIN, 1709 Railway Exchange Building, CHICAGO, ILL. 





LL. A. TORRENS, 


904 Steinway 


Vocal Instruction. 
Choral Conducting. 


Halil, Chicago. 





JOHN B, MILLER 


‘Treonor, 


202 MICHIGAN AVE., CHICAGO. 





Mrs. Willard S. Bracken, 


CONTRALTO. 
Mgt. DUNSTAN COLLINS, 
1709 Railway Exchange Bidg., CHICAGO. 





RUDOLPH GANZ 


ADDRESS 
202 Michigan Boulevard, 
CHICAGO. 





Jeannette DURNO-COLLINS 


Management Dunstan Collins, 17090 Railwav Hxchange Blideg., Chicago 





W. L. BOGERT'S ENGAGEMENTS. 
ALTER L. BOGERT'S busy y 


conducted the 





rvice in Washington, D. ( 
f Canterbury Besid 


Mr Bogert’ 


Mr. Rogert » offs . 
fe and his acquaintance with Wagner's music dramas is 











HARPER, =*+°. 


Arcade Building, 1947 te NEWiYORK: 





COLLECTIONS FOR CONCERT AND DRAWING ROOM. 


VIOoOIAIN AND FIANO. 
THE ARTISTS’ AND STUDENTS’ REPERTOIRE, $1 00. 


*Daacla, Chas. Musical Recreations. 12 Compositions 90.75 


Ferrata, G.. 7. Italian Spring Melodies. 12 Original! ¢ 
positions, net 
Gems from the ras for tac ef Die kleinen Opernfreund 
Rudolph Sinnho 


* Boars of Recreation. Easy Tr anscriptions 


*The Youse Artists, Easy Transcriptions 
I. Transcribed by V. Hammerel 
. |. Wiegand 
}. Wiegand 
*The Vouae Viotiaise s Repertoire, Essay Transcriptiot 
iby B. Hamma 
Vol Ne '’? iret Posit mn 
I! 
Il Piret and Third Poste 
Collections marked * are published for 2 sand piano 
A PRACTICAL BOOK FOR ‘THE STUDENT. 
Some Essentials in Musical Detinitions. 
By M. F. McCONNELL. Price $1.00. 
A FEW INDORSEMENTS 
| shall use it In Chicago and recommend it.” —W. H. Seenwoon. Chicago. 
It te a long time since | have seen anyth'na of the kind so practica! aad 


#0 satisfactory.” —S. P. Wanner, New York City. 
ADDRESS ALL CORRESPONDENCE IN FULL 


J. FISCHER & BRO., 7 & 11 Bibic House, NEW YORK. 


THE MUSICAL COURIER. 


BISPHAM’'S CYCLE OF CYCLES. 


- PACHMANN’'S BOSTON TRIUMPH. 


Tr. 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


THE METROPOLITAN COLLEGE OF mUSIC 
212 West 60th Street, NEW YORK CITY 
am Mason, Albert R Parsons, Harry Rowe Shelley. Ps aves 
Paul Ambr« i “ ne Baker eg? ' nde, Kate ( tenden. V at erme 
Gow, McCall Lanham, Mina M. B 
The advantages are unequaled ir merica. Nineteenth Yea egins September @&. 1004 


Send for Circulars and Catalogues KATE S&S. CHITTENDEN, Dean of the Faculty. 














Price, Py ; 





WM. A. 


BECKER 


The Great American Pianist, 
SECOND EUROPEAN TOUR BEGINS IN OCTOBER. 


Becker's playing « sthe grand r t Leipzig Musthsatson 


Recker pia poe ‘ “a ft ‘ t mmenee techni 
| 4 tr nd ' . . 4 a 
plendi yn ‘ ‘ eet ' en Neweste Nachrichion 


He has t& t f tome at exe ve ’ he epir 


genera penetratis 


IN EUROPE AFTER OCTOBER Isat. 
Address care HERMANN WOLFF MUSICAL BURBAU. 
Berlin W., Flottwell St. 1 








M RUBY CUTTER 


mt CONCERT. 
E ORATORIO. 
. FESTIVALS. 


‘Address HENRY WOLFSOWN, New York. 
Soprano. 
( WALTER DAMROSCH. 


PRIMA aaa 


vows | CAMPANARI 





THE MUSICAL COURIER. 
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st exquisite touch, the m« 
need to 
assing of time 
ster of himself 


erfect technic there is no speak, 
othing with the ; 
De Pachmann was ma 
riumpl F great sost Journal, 
fame as an interpreter 
grounds that to 

s particular field To hes 
ed probably more 
His play 


and celerity 


ur him 
satisfactorily 
ing was as wonderfully 
in execution as 
phrasing, techni 
sintiness in fingering I 


cert was the 

played is one 
1 at ite best in 
at artist made an 


“rubato,” ¢ 


he has the understanding of it, but because he is gifted witn 
yst caressing tone now going. 
except to say that 
Throughout the per- 
and his 
October 30, 
of Chopin's works rests 
many people there 
play Chopin is to 
on the whole than 
crisp 
of yore, 
sweetness, 
boston Globe, Oc 


appearance 

that we do 
a very large hall But 
entire success 


of that elastic tempo which is 


Of 


audience, 
1904. 


might be in the works of other 


is no pianist 
bered for many a day. 
merous recalls, which he 
and impecca 3%, 1904. 


the life and soul of Chopin. De Pachmann was recalled again and 
again with great and thoroughly deserved enthusiasm. 
memorable performance.—Boston Advertiser, 


Chopin’s F minor concerto is not difficult technically, 
where the highest artistic sense is demanded, and without this the 
pianist would be unequal to such a work, 


the listener as no one else can, and his performance will be remem 
He received an immense ovation and nu 


fully deserved.— 


diocese. A “Te Deum” and a setting for “Lift Up Your 


Heads,” by Arthur Voorhis, 
in grand style by the large choir of men 
Te Deum” in F is 
of the church, the R 
this Su 


It was a 
1904 


a resident composer, were sung 


October 30, 
dedicated by 


Dr 


rhe “ 
rector 


but is one 


however eminent he ' . , 
nday during the 


De Pachmann satisfies 


rhe anthem, sung 


writers. 2 on 
first time on All § 


rendered the 
Both excell 
music for the church. Ther 

In addition to th hl) 
the triumphan 


compositions are 


Boston Post, October 


either 





and showed 
exquisite tonal 
of the Transfiguration 
Corner), on East 
of De this week was remarkable 


not 


Pach 
often 
was in the congregation 
a Republican State, spoke on 


He is 


Voorhis’ Sacred Settings. 
HE morning service at the Protestant Episcopal Church 


Twenty-ninth street, 
in more ways than one 
Alton Brooks Parker, Democratic candidate 
Bishop Mann, of North Dakota, 


them the score has 
with the text in the psalm 


was impressively sung by 


Church Around the 
Sunday morning of 
Judge 
for President 


(Little 
Overstreet 


Mr. Voorhis and his wii 


Vincent d'Indy’s new violin sonata w 


the missionary work in his Paris this season by Armand Parent 








PARIS. 


SOLO ORGANIST at 
ROYAL COURTS 


meee no sin 
Wu 


Bix aes on : a 
ALEXANDRE GUILWANT, 
Soloist Paris 
Trocadéro, etc. 


19 Rue Cortambert, 


GUSTIN WRIGHT 


Organiste de l’Eglise 
de Passy. 


1904-5 Season 
greatest concert tournée 
of any organist in 
Europe, with orchestra. 
Strassburg. Stuttgart, 

Nurnberg, Prague, 
Brann, Innsbruck, 
Budapest, Bucharest, 


PARIS,  Watsaw, Moscow. 





PARIS. 


SCHOOL FOR ACTING. 
EMIL BERTIN, 
ler Régisseur de la Scéne $2 "Qotes Comique. 


Stage Practice. In Cast. 
41 rue des Martyrs, Paris. 


DELLE SEDIE, Paris. 


Pure Italian Method. Complete course. Stage 
grastee. Voice, lyric, declamation, language, sol- 


¢, ensemble music, mise-en-scéne. 

Soe and single lessons. 

Regulay course, one 
jo rue 


WAGER SWAYNE 


ears. Terms moderate. 
etersbourg. 





18 Rue bntolne-Reocder (Auteuil), PARIS. 


Mu. M. MARTINI 


(Of the Grand Opera, Paris). 


SINGING—STYLE—ACTING. 


Public Auditionz twice a moath. 
8 Rue Nouvelle, PARIS. 








BALDELLI, 
ITALIAN BARITONE, 


Théatre Royal, Madrid. Professeur de Chant. 
(Champs Elysées.) 6 rue Euler, Paris. 


EDMOND HERTZ 


Concert Pianist and Teacher, 
38 Avenue des Ternes, PARIS. 


Mme, Artot de Padilla 


THE VOICE—STYLE AND REPERTORY 
39 Rue de Prony, - PARIS 


The following pupils in the Paris 
& pul 





Grand Opéra 
Bréval, Marcy, Heglon, Ganne, Flahaut, 
Nimidoff and Litvinne, 





BENEDICT, 
VOCAL STUDIO 
ossibilities o 


Things Worth 


FRANK J. 
f the Average 
Knowing 


. New York, 


uae! HOFFMANN, Soprano, 


Oratorio, Concerts, Festivals. 


498 3d treet, 
_ ify, BROOKLYN, N, Y. 


t Street 





London, England. 
MADAME MORIANI. 


Complete Vocal Train for Ladies and 
Gonglonpen. Technique, B10! Repertoires of 
a n 
Sole teacher of Alige Vertes, Petes Deane of 

Grand O pete; 


the Friché, w 

created La Tosca (Puccini i). Onére Opéra Comigue 

‘aris; Mademe Gherlsen, 

Wagnerian singer, formerly of yo Co 

and Drury Lane, London; Mile. 

Prima Donna, La Monnaie, Brussels; M 

Emma Birner, Classical C 

Paris, etc.; Florence and Bertha Salter, Charlies 

Tree, ‘ od poe. = tee oy 
For terms and 


of Madame MOR ANTS. my MoE oy td 
Portman Squa 


Acting and "Slice-en-Setne Vermandele, 
who has assisted Madame Mexiont for the past 
eighteen years. 











ITALY. 
M. VITTORIO CARPI, 


VocaL Tracner, 
Viale Margherita 46, Florence, Italy. 


ENRICO BERTRAN 


Of La Seala, Milan, and Principal European Opera Houses. 
Professor of Singing in All Its Branches. 
“BEL CANTO” A SPECIALTY. 
Principal Modern Languages Spoken. 

VIA FATEBENEFRATELLI, No. 19, MILAN. 


PHILADELPHIA. 
VOICE MASTERY FOR SINGERS 


Practical Remedies for Vocal Ills. 
DR. B. PRANK WALTERS, Jr., 
Send for Cireular. 1716 Chestaut St., , Philadelphia. 


THB STERNBERG SCHOOL OF MUSIC. 
Corstamtin vow Srzarezne, Principal. 


Complete musical education in all branches. 
Open from September 19 Write for catalogue. 
Fuller Building, 10 S, 18th St., Philadelphia. 

















10 Musical Peaple and to Professional Musicians : 


INVESTIGATE THE 


Krell Auto Grand 


(COMPLETE CLASSICAL REPERTORY.) 
oe CATALOGUE. —-——_ 


AUTO GRAND PIANO CO., NEW CASTLE, IND. 
ALICE MERRITT-COCHRAN 


sSBoFTRrRaANO, 
158 Madison Street, BROOKLYN, N. ¥ 


RARITONE. 


Telephone: 706L Bedford. 
Address 
JOHN W. NICHOLS, Manager 


* DOWNING were wee 
EFFIE STEWART, 227% 


3 Soprano. 
35 West 11th St., NEW YORK. 


CON TRALTO. 
332 West 56th St., New York City, 


BENNETT GRIFFIN, 
709 Rallway Exchange Bidg., Chicago 


F. W. SCHLIEDER 


Mas. Bac. 














Goncort Oratorio and Song Recital. 
Fore Instruction. 


wuce SOVEREIGN, 











A thorough academic course in Music. 




















SINT FMB. 
A BOOKLET ENTITLED 


D) “Violins, Goed and Poor” 


| All Violiniste should read it. 


D CHAS. F. ALBERT 


Gales. ee 


20 














OSCAR GAREISSEN 


VOICE CULTURE, RECITALS, CONCERTS, 
22 East Forty-Fifth Street, NEW YORK CITY. 
MAUDE FEN.LON BOLLMAN, 


SOPRANO. 
Concerts, » eackaln, Oratorio, 








and 838 Fine Art silding, Chicago 





1424 River. 





359 Degraw street, 

| | sreteph me: g207] ain 
Down Town Studio 

Studio at Morristown, N 


PAUL DUFAULT, 
| Instruction I e.. : 7 — 

330 West Twent 
CORNELIE MEYSENHEY\ 
VOICE CULTURE 


Metropolitan Sct of Opera 


| 
' West Ninety-thi ird St 
| 


s3s-a37 Ful 
] 


SEND FOR BOOKLET 
Gelentian Wianese andl Wiellohews ae 11 W. 2ist Street, New York. 
Concert, Oratorio, Recitals. 
ELEANORE MARX .. crv xewo.: 
Broadwayand 94th St, 
Dramatic Soprano. NEW YORK. 
SOPYPrRrAN ce. CcConcrHn Ts, BET'o. 
oo 51 East 64th Street, NEW YORK CITY. 
Recently asthe Deret< ypera Berlin 
and iesbaden. 
MARY HOW SOPRANO Ceoacerts, Recitals, Scenes ia 
Cestume from Graad Opera. 
Direction: MRS. BABCOCK, Carnegic Hall, New York. 
Concert, Oratorio, Recitals. 
EUGENIA GETNER .. (= 
Mrs. BABCOCK, 
OCoONTRHRALETO. Carnegie Hall, New York 
REED MILLER, toncert st orate 
9 Concert and Oratorio, 
Care THE MUSICAL COURIER, 1133 Broadway. 
EDWARD Samm, 
ano TRON G, 
o_—- TEN OO RR , ——? 
7 West Nimety-second Streoc”’. "Phone: 
KATHARINE ene | BERTA GROSSE-THOMASON 
SCHOOL FOR PIANO 
Brooklyn, N. Y 
coRre Eat 
Soprano, 
121 W. 7ist Street. | 
"Phone ;: 09 Columbes. 


MME 








Mme. NOEMI FORNIER, 
PIANIST. ACCOMPANIST 
Teaching essons at studi 
138 Fifth avenue, New Y +s 


B. MERRILL HOPKINSON, MD., 


Rec itals, Piano 





THE MUSICAL COURIER. 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 


BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, ONIO. 
267-2609 Wabash Avenue, - CHICAGO, ILL. 


Stritch & Zeidler ~ ~ PIANOS, 



































GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 
NEW YORK. 


leet S. 


134th Street and Brook Avenue, 








The W« s 
HY VIOLINS, 7 
Germany: Berile aad Flottwelistrasse 1. : - 
an 8 address: Masikwolf, Bertin. i by BOWS, Factory at deimctnninstheonanats OHIO. 
Proprietor and Manager of the Philbar CASES, 
of Tus Musica OURIER 


monic Concerts, Berlin; the new Subserip- ij , 
tien Cencerts Hambarg; the Bechstein Hall, - -%< ITALIAN REFERENCE lhe Editor-in-Chief 


Berlin. 2 a 
Representative of : an 40 a s, it id me , STRINGS, 

ng Joachim, D'Albert Ys saye Ane rege, Thibaud = 

Sembrich, Risler, Van } kking, Sarasate ; . { REPAIRING. 

Carrefio and many other rities Als nan Wh fh 

SS ae Coe ane r} 23 Union Square, 


f Arthur Nikisch 











NEW YORK "19 NEW BOND STREET, LONDON, W 
IMPRESARIO. 


| 
NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. | Sole Manager for JAN KUBELIK, WILHELM BACKHAUS, JOHN HARRISON 


Empowered by law to confer Diplomas and the Degree Doctor of Musi | the new Tenor) and RICHARD STRAUSS. 


Principal Agency for Music Teachers. 





NRECTO Cart Hein, Aucusr FRraemcke ————— 
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Cincinnati Conservatory of Music, PIANOS, 


MISS CLARA BAUR Directress, 


HIGHLAND AVENUE AND OAK STREET. THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


The Conservatory instructs, trains and educates DELIGHTFULLY LOCATED on the hills 
those secking a musical education aiter the best overlooking the city, in the FINEST BU IL DING 
methods of foremost European Conservatories DEVOTED. TO MUSIC IN AMERICA 

The faculty includes some of the leading Artists Day and boarding pupils enrolled at any time 
and Musicians of America For catalogue address 

MISS CLARA BAUR 


in repect to refinement, home comfort end | Cincinnati Conservatory of Music Nos. 34 & 36 University Place, *'~ » York 
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luxurious surroundings, is ideal Highland Ave. & Oak St., Cincinnati, Ohio, U.S.A 
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APPEAL TO THE HIGHEST MUSICAL TASTE. 








THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Steinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 1il East Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St, Paull, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





PINISHING FACTORY; FOURTH AVE., 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 





Long Island City, opposite 120th Street, New York City. 


EVERETT 
PIANOS 


GRAND 4%» UPRIGHT 


Richard Burmeister, 
Birdice Blye, 
Oliver Willard Pierce 








Alfred Reisenauer, Ossip Gabrilowitsch, 
lime. Lillian Nordica, Carrie Hirschman, 
Paolo Gallico, Georg Kriiger, 

and other eminent virtuosi use and unqualifiedly indorse them. 








EVERETT PIANO CO. 


BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. CHICAGO 


NEw YORK. 





~TMBALE 


CHICAGO, ILL., U. S. A. 





BALTIMORE. 
WASHINGTON, 
NEW YORK. 





THE CEeELEGRATED 


Heada the List of the Highest Grade Pianos, and 


- Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 





22d Street. 


vose 


paanve appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, lass. 
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